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CARMEN'

Opera in four acts.
Music by Georges Bizet
Libretto by Henri Meilhac and Ludovic Halévy
based on a novella by Prosper Mérimée of the same name
First performed in Paris at the Opéra-Comique on March 3, 1875

CHARACTERS
Moralés [mora'les], an officer: baritone
Micaela [mikae'la], a peasant girl: soprano
Zuniga [zyni'ga], a lieutenant of dragoons: bass
Don José, [d6 30'ze], a corporal of dragoons: tenor
Carmen [karmen], a gypsy girl: mezzo soprano
Mercédas [merse'des), gypsy companion of Carmen: mezzo-sOprano
Frasquita [fraskita], gypsy companion of Carmen: sopranc
Remendado {remenda'do], a smuggler: tenor
Dancajro [dikairo], a smuggler: baritone
Escamillo [eskamijo], a bulifighter: baritone

Cigarette girls, Dragoons, an Inkeeper, Smugglers, Dancers, Bullfighters, Picadors,
Matador's Assistants, Policemen, Ladies and Gentlemen of Seville, Beggars, Street Vendors

The action takes place in Seville, Spain, sometime around about 1820.

THE PLOT
ACTI
A public square in Seville

A company of dragoons is lounging in the plaza, watching people go by. The officer on guard, Moralés,
tries to flirt with Micaela, a shy young girl who has come looking for the brigadier Don josé. Micaela
leaves as the dragoons insist that she stay with them. Followed by a troop of street urchins, the relief
guard marches in, among them Don José. Girls from the cigarette factory saunter out for their noon-time
break. Carmen, a gypsy, appears last and is immediately surrounded by admiring men, to whom she
sings of the fickleness of love. Pigued by Don José's indifference, she throws a flower at him and goes
back into the factory with the other women. Micaela returns to give Don José a loving message from his
mother. When she medestly withdraws, José vows to marry her as his mother had wished. Suddenly
there is an uproar in the cigarette factory and the girls pour out, saying that Carmen has wounded a
fellow-worker. Brought before Zuniga, Don José's captain, Carmen defiantly resists arrest. José is given
the task of binding her and leading her to prison. She promises José a rendezvous if he will loosen her
bonds. The infatuated José agrees, provided she will meet him later at the inn of Lillas Pastia, in the
outskirts of Seville. At the right moment she pushes José to the ground and escapes. Don José is sent
to prison.

LThis is the most commonly used vession of Carmen, with the recitatives by Guiraud. After much experimentation with

 the Opéra Comique version with spoken dialogue, non-French impresarios decided that it was too long, and that non-French

singers simply couldn't handle thal much dialogue; French impresarios themselves have decided that the dialogue interrupts
the flow of the music, even when spoken by French singers. The preseni version is slarting lo have more currency agein, and
it is the one I have chosen 1o do.
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ACT1I .
The Inn of Lillas Pastia

Tn Lillas Pastia's tavern near the walls of Seville, Carmen and her friends Frasquita and Mercédes
describe the joys of gypsy life. The bullfighter Escamillo enters with his party, and he recounts his
adventures in the bullring; he soon becomes enamored of Carmen. All leave except the gypsy and her
friends, who are persuaded by the smugglers Remendado and Dancairo to join them on a mountain trek
1o-engage in smuggling "business’. Don José enters, now free from prison, where he had been
incarcerated for letting Carmen escape. Carmen dances for him bur is furious when the bugle is heard
announcing "return to camp" and José expresses his desire to obey it. Clinging feebly to his military
obligations, he protests his passion for Carmen, showing her the flower she had thrown at him which
he has kept all through his time in prison. Carmen insists that if he loved her he would join their band
of smugglers. José refuses to desert, but when Zuniga enters, hoping for a rendezvous with Carmen, and
orders him back to the barracks the two fight; The gypsies run in and disarm Zuniga. José now has only
one way out: to throw in his lot with the gypsies.

ACT III
A wild mountain pass

The smugglers and gypsies pause in a mountain pass. Despite his shame José still adores Carmen, but
she is tiring of him, and is now obsessed with the handsome bullfighter. Frasquita and Mercédés read
their fortune in the cards. When Carmen deals the cards she finds only death. As the smugglers carry
off their contraband, a terrified Micaela approaches in search of José. She hides as Escamillo arrives,
looking for Carmen. There is a scene in which Escamillo questions José about a certain gypsy girl.
When it emerges that Escamillo is talking about Carmen, a furious battle ensues between the torero and
the jealous José. The duel is stopped by Carmen. The torero leaves after issuing a general invitation to
the bullfight in Seville, and the others are about to resume their march when Micaéla is discovered. José
agrees to go with her when she reveals that his mother is dying. He then menacingly warns Carmen that
they will meet again.

ACT 1V
QOutside the bullring in Seville

In a festive Seville square a happy crowd gathers for the bullfight. Guests in a loggia overlooking the
square are entertained by dancers, after which they crowd the rail to watch the colorful procession
entering the arena.  Escamillo arrives with Carmen on his arm. They vow their love to each other.,
Carmen's two gypsy friends warn her that José is lurking about, but she fearlessly goes to meet him. He .
is dishevelled and in a state of great agitation. He pleads with Carmen to go back to him, but to no avail.
When Escamillo's triumph echoes from the arena, Carmen rushes toward the entrance. José bars her way
and violently demands that she follow him. She takes the ring he had given her and flings it to the
ground. In a paroxysm of jealousy, José stabs her, surrendering in anguish to the onrushing policemen.
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ACTI
A public square in Seville

{To one side is the entrance of a cigarette factory, to the other side, a guardhouse with soldiers loitering
about. People are coming and going.) :

NO. 2 CHORUS OF DRAGOONS

'syr 'la 'plasce  [a'ka? 'pasce [akeE 'vjé' Ja'kaE 'va
Sur la place chacun passe, chacun vienit, chacun va;
On the square everyone passes by, everyone comes, eVeryons goss;
drolee  'dee '3d ko 'se 728 'la

Droles de gens - que ses gens-la.

Droll  people those people there.

MORALES

a Ta ‘portee 'dy 'Kor ‘dee ‘gardce

A la porte du corps da garde

At the door of the corps of guard

‘pur ty'e e td

pour tuer le temps,

ta kill the time,

8 fym o . qazee 10 ree'gardee

on fume, on jase, lon regarde

we smoke, we chat, we watch

pa'se 'le pa'si

passer les passants.

going by the passers-by.

(we watch the passers-by.)

{After a few moments Micaela enters.

She is hesitant, somewhat embarassed, and searches among the soldiers with her eyes.)

MORALES (to the soldiers)

reegarde 'ds 'setoe
Regardez donc cette
Look at then  that
vwa'je ‘eloe ‘turmce
Voyez, elle tourne,
Look, she is turning,
THE DRAGOONS

a 'sO soe'kur

A son SeCours

To = her help

MORALES (to Micaela)

'kee JerJe vu

Que  cherchez-vous,
What are you looking for,

pee'titce ki
petite qui
pretty girl who
‘e Je'zitee
elle hésite.
she hesitates.

il 'fq lale
il faut - aller.
we must go.
'Ia 'belce

la belle?

my pretty?

'sdiblce vu'lwar
semble vouloir
seems to want .

'nu par'le
nous parler.
to talk to us.

She wears a blue skirt and has braids that reach her shoulders.
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MICAELA
'mwa I "Ter & briga'dje
Moi, je cherche un brigadier.
Me, I am looking for a brigadier.
MORALES
30 'syi 1a vwa'la
Je suis  la! Voila!
1 am here! Voilal
MICAELA
'md briga'dje l a'mwa sa'pelce 'dd z0ze 'l
Mon  brigadier, i moi, sappelle Don  José, le
My hrigadier (mine) is calied Don  José, him
MORALES
'dd z0'ze ‘nu lee kone'sd 'tus
Don José, nous le connaissons  tous.
Don José, we him  know all of us.

(All of us know him.)
MICAELA
vre'md g 'til  avek ‘vu ‘308 ‘vu *price
Vraiment, ost-il avec vous, je vous prie?
Really, Ishe with you, I you  beg?
MORALES
il 'ne '‘pa briga'dje 'dd notree kGpanice
i n'est pas  brigadier dans notre compagnie.
He is not  brigadier in our company.
MICAELA [disagppointad)
a'lor ' 'ne 'pa 'la
Allors i n'est pas la.
Then he is not here.
MORALES
'nd 'ma Jarmatee ‘il 'ne 'pa la
Non, ma charmante, il n'est pas la,
No, my charming one, he is not hers,
'me tuta'lcer il i see'ra
mais tout a l'heure il y sera.
but very soon he here  will be.
ik i sce'ra ki 1a ‘gardce  md'tdtoe
1l y sera quand Ia garde montante
He here  will be when the guard arriving
raplasce'ra la ‘gardoe desd'datoe
remplacera la garde descendante.
will replace  the guard leaving.

(He will be here when the troop of new guards replaces the old one.)

CHORUS

1l y sera quand la garde montante remplacera la garde descendante.

kone'se 'vu
connaissez vous?
do you know?
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MORALES

'me, zZd . _nalddd kil ‘vience
Mais en attendant quil vienne,
But while you wait till he comes,
vi'le 'vu la bel . @fd
vouloz-vous, la belle enfant,

do you want, my  lovely child,

virle 'vu ‘priidrce ‘la 'pence

voulez-vous  prendre la peine

do you want  to take the trouble

da'tre ‘e nu (z)& _ péstd

d'entrer chez nous un instant.?

of coming in with us for a moment.

MICAELA

'Te vu

Chez vous!

With you!

MORALES

‘e nu

Chez nous.

With us.

MICAELA

'nd 'pa "grd mer'si sepoer le sol'da
Non pas, grand merci, seigneurs les soldats.
Not that, many thanks, gentlemen (the) soldiers.
MORALES

atre ‘88 'krétee mi'fonce
Entrez sans crainte, mignonne,
Come in without fear, (my) pretty one,
"1 'vu pro'me 'kd_ no'ra

je vous promets qu'on aura,

I promise you that we will have

'‘pur ‘volrae  '[erce  per'sonce

pour voitre chere personne

for . your dear person

' ‘lé\__ zZe'gar kil fo'dra

tous les égards quil faudra.

all the consideration that is needed.
MICAELA

108 'ndi 'dutce 'pa scepd'dd

Je n'en doute pas; cependant

I have no doubt about it, however

Doy o g . .,
This laison is "optional". One can say [lenirer chez nous /f un instant without Lhe z Ifaison or one can accept a slight z
ligison, as indicated, with a z in parentheses: (z). The z Jaison musl be wost delicate!
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Rl reevjddre - 'se ‘ply pry'dd
je reviendrai, cest plus  prudent
I will return,  it's more prudent.

(Gently mocking the phrase of Moralés before.)

3 reevjg'dre
Jo reviendrai.
I will come back.

quand la garde montante remplacera la garde descendante.

SOLDIERS (surrounding Micaéla)
‘vu restoe're

Vous resterez.

You  will stay.

MICAELA

'nd 'pa

Non pas!

Not at alll -

o roe'vwar me'sj@ ‘l sol'da
Au revoir mMessieurs - les soldats.
Farewell, misters (the]) scldiers.
{Farewell, soldiers.}

{She hurries off.)

MORALES

Iwa'zo si'voloe 6 'sd k¥solce
L'oiseau s'anvole, on s'on console,

The bird has escaped, we must be resigned,
reepree'’nd 'notree  pasce'tG

Teprenons nolre  passe-temps,

let us take up again  our pastime,

e reegardd pase  'le il
ot regardons passer les gens.
and  let us watch pass the peaple.

SOLDIERS
Sur la place, chacun passe, etc.

(The crowd, which has been watching the scene with Micaela now resumes its strolling. One hears from
off stage a military march. It is the relief guard arriving. An officer comes out of the guardhouse and
the other soldiers take their lances and form in ranks. The relief guard appears from one side and are
preceded by a group of street urchins, who imitate the marching of the soldiers.) '

NO. 3 CHORUS OF URCHINS

avek la 'gardee  mo'tdtos

Avec la garde montante,
With  the guard mounting,
my Zari'vl ‘nu vwa'la
nous arrivons, nous voila.
we arrive, we, thers!
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'sonce - trdpe_ Jekla'tdtes ‘ta ra ta . 'ta
Sonne . trompette éclatante, ta ra ta s
sounds (the] trumpet ringing, ta ra 1a ta;
nu mar[6 ‘la ‘tetoe ‘otce 'komee 'de pe'ti solda
Nous marchons la . téte  haute comme des petits  soldats,
We march the  head high like some little soldiers,
mar'kd 's@ ferce 'dee folce
marquant sans faira de faute
marking without making mistakes
'yn ‘de markd lce 'pa
une, deux, Imarguant la pas.
one, two, marking the step.
e _zepolog, zd narjerce € 'la pwa'tri_ Jnd dee'or
Les épaules en arriare, ot la poitrine en dehors,
The  shoulders back and the chest out,
le ‘bra ‘doe 'setce mamjecce
les bras de cette maniére
the arms In this  fashion
to'ba ‘tu e 16 'dy 'kor
tombant tout le long du GOrps;
falling all along the body;

Avec la garde montante, nous arrivons, nous voila, stc.
{The new guard takes over from the old. The officers greet one another and speak in low voices.)

MORALES (to fosé)

'‘ynee  'scence  fijee [armdtce

Une jeune fille charmante

A young girl charming

'vig 'doe 'nu deemdde 'si 'ty ne'te  'pa la
vient de nous demander si tu n'dtais pas  la.
did of us ask if you  were Tnot here.
'1ypce  'blg e 'matce  tO'bfitoe

Jupe Dbleue et natte tombante.

Skirt blue and  tresses falling.

JOSE

‘sce '‘dwa_  tetroe mikae'la

Ce doit  dtre Micaséla.

It - must be Micaéla.

{The &umpets blare and the troops of guards exchange places. The urchins form in ranks and repea .
their marching.)

URCHINS

e 'la 'gardce  des@ddtee

Et la garde descendante
And  the guard that's leaving
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raree 'fe_ lze_ e 'sd 'va
rentre chez elle ot s'an va.
returns to its barracks and leaves.

Sonne trompette éclatante, etc.

_ {Soldiers, urchins and the curious go off. An officer inspects the new guard. Soldiers stack their lances ’
and go inside the barrack. José and Zuniga are left alone on stage.)

ZUNIGA
'se "biE 'la 'ne ‘sce 'pa 'da 'sce 'grd bati'md
S'est bien la, n'est ce pas, dans ce grand béatiment
It is there, is it mot, in that  hig building
'koe tra'vajoe le siga'rjerce
que travaillent les cigaridres?
that  work the cigarette girls?

(girl cigarette makers?)
JOSE
'se 'la 'mq_ Dpofisje e 'bj& sertence'md
S'ast la mon  officier, ot hien certainement
That's right, my officer, and  1most certainly
3 'nee 'vi '‘nylee  ‘par ‘fijoe _  Zo'si lezerce
on ne vit nulie part filles aussi légores.
one  hasmnot seen any  place girls 50 of easy virtue.
ZUNIGA
'me_ 7o '‘mwé  'sG, Jeloe 32'lice
Mais au moins sont elles jolies?
But  at least are they pretty?
JOSE
monofi'sje '1ce 'l 'se 'rjé
Mon officier, je n'en sais riem,
Sir, [ don't know,
e mo'ky, pa'se ' ‘dee 'SE galdtee'rice
at m'occupe Assaz peu de ces galanteries.
and  Ibother . very little over those gallantries.
ZUNIGA
'sce ki to'kyp a'mi "1ce ‘lce 'se 'bjé
Ce qui t'occupe ami, je la sais hien,
That which concerns you, friend, I know very well,
'ynce  ‘zoence fijee Jarmdtce 'kd_ na'pelee mikae'la
une jeune fille  charmante, qu'on appelle Micaela,
a young girl,  charming, by name Micaela,
zypee ‘bl € matee  t&'bftee
jupe  bleue et natle tombante.

skirt blue and  tresses long.
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'ty '‘nce re'pd & na sce'la

Tu ne repons rien a cela?

You don't answer anything to that?

(Have you anything to say to that?) :

JOSE

108 re'pd ke 'se 'vre '7ce re’pd kee e lemce
Je réponds que  sest vrai, je réponds que je l'aime!
| answer that  it's true, I answer that 1 love her!
ka_ to, ZUVITELCE di'si

Quand aux ouvriores d'ici,

As for factory girls here,

'kd_ ta leer bo'te 'le vwa'si

Queand a leur beautsd, les voici!

As for their  beauty, there they are!

e vu puve 3y3e  'vu'memce

at vous pouvez juger vous-méme.

and you can judge for yourself.

(The square fills with young men coming to watch the cigarette girls during their break. Soldiers come
out from the guard-house. Don José sits down and, indifferent to the scene, begins working on a small
chain for his weapon.}

NO. 4 CHORUS OF CIGARETTE GIRLS

. YOUNG MEN
la klo_  Ja sa'ne ‘nu ‘de.  _zuvrierce
La cloche a sonma, nous, des ouvTidres

The bell  has rung, (and) we the factory girls

'nu vee'nd _ zZi's ge'te lce roe'tur
nous . venons ici guetter le retour;
we come here  watch their return;

{The bell has rung and we've come here to catch a glimpse of the factory girls as they return to the
street.)

€ nu 'vu syi'vd ‘brynce siga'rjerce
Et nous vous suivons, brunes cigariéres,

And we follow you, dark cigarette-girls,

a 'vu myrmy'rd 'de pro'po da'mur

en vous murmurant des  propos d'amonur.
while to you murmuring some words of love.

(At this moment the cigarette workers appear, strolling Janguidly, cigarettes dangling from their mouths.)

SOLDIERS

vwa'je 'le roe'gar_ zEprydd 'mince ko'ketce

Voyez-les! Regards impudents, mines coquettes,

Look at them! Stares impudent, appearance coquettish,

fy'ma "tutce 'dy 'bu 'de 'dd ‘la siga'retee
fumant toutes du bout des dents la cigarette.
smoking all of them from the end  of their teeth  the cigarette.

(Look at them! How impudently they stare, tempting coquettes, cigarettes dangling from their testh.)




{Carmen enters the scene with great panache.)

FACTORY GIRLS AND YOUNG MEN

'la vwa'la
La voila,
There she is,

vwa'la

voila

there she is,

'la karmen'sita
la Carmencita!

Carmencita!

78 Carmen, Act I

CIGARETTE GIRLS _

'da ‘ler ‘nu syi'vd 'de_  zig 1a fymece

Dans lair, mnous suivons des yeux la tumeée,

In the air we follow with our eyes the smoke,

ki ver le 'sj ‘mbtee  parfymece

qui vers les cieux monte parfumée.

‘which toward the skies rises fragrant.

sela ‘'mdtee  3dtimd a 'la 'tetce

Cela monte gentiment i la tote,

It rises  gently o your head,

" dusce'ma sce'fla  'vu'me la_ md fetce

tout  doucement cala  vous met I'ame en fate.

very  softly it puts your soul in a gay mood.
“loe 'du parle 'de_  za'md 'se fyme

Le doux parler des amantg sest fumée!

The sweet talk of lovers is but smoke!

loer tras'por_ ‘ze lcer sermd 'se fyme

Leurs transporis ot leur serments sest fumée!

Their rapture = and  their vows are smokel

YOUNG MEN (to the factory girls)?

‘s ferce e kruelee eku'te 'mu 'le ‘beloz
Sans faire les cruselles, écoutez-nous les belles,
Without playing the cruel ones, hear us out, my lovelies,
0 i koe mu_ zado'rd kee mu_  Zidola'trd

o vous que mous adorons, que nous idolatrons!

oh you whom we adore, whom we idolize!

CHORUS

'me nu 'nce vwa'jd ‘pa 'la karmen'sita :
Mais nous ne voyons pas la Carmencita!

But  we still do not see Carmencital

(Carmen holds aflower in her mouth. The young men surround her and talk to her, while she flirts with
ol of them. Don José raises his eyes, looks at Carmen and then continues to work on his chain.}

The word fumée (smoke) is pronounced as both [fymece and fy'me] dapending on Lhe musical nolalion, which gives a nole
for the mute syllable in some instances bul not in others.

*This chorus was found later and inserled inlo the ALKOR edition scare. This score also contains the entire dialogue as
well as the Guiraud recitatives. I am using the time-lested G. Schirmer scora.
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YOUNG MEN :
karmen 'syr te ‘pa mu'mu pre'sd 'tus
Carmen, sur tos pas nous nous pressons tous;
Carmer, on your steps we ' hasten all of us;
(Carmen, we hasten to follow your steps;)
karmen 'swa 3'tijee s '‘mwé  re'pd ‘nu
Carmen, sois  gentills, au moins réponds nous
Carmen, be nice, at least answer us,
e 'di ' kel 'zur Iy 'mi_  zemee'ra
ot dis-nous quel jour tu nous aimeras!
and  tell us what day you us will love!
CARMEN (looking at José})
'kd ‘108 'vu_ = Zemesre 'ma 'fwa '50e 'nce 'se '‘pa
Quand je vous aimerai? Ma foi, je ne sais pas.
When 1 you  will love? By my faith, [ do not know.
pd'tetree za'me p@'tetrce dee'mé
Pout-étre jamais, peut-éire demain;
Maybe never, maybe tomorrow;
‘me 'pa_  zozurdyt 'se SEr'LE
Mais pas aujourd'hui, c'est  certain.
But  not today, that's  for sure.
NO. 6 HABANERA®
CARMEN
la'my, e ‘teE . owa'zo rebels
L'amour est un oisean rebelle,’
Love is a bird rebellious,
kee ‘nyl 'nee 'pp_  ltaprivwa'ze
que  nul ne peut apprivoiser,

that  nothing

not

can tame,

(Love is a wild bird that nothing can tame,)

e 'se
at c'est
and it is
'sil Iyt
sil Iai
if it

'bjE_ nd
biem an
truly in
KSViE
convient
wants

wvé . 'kd la'pela
vain qu'on I'appelle,
vain  that one calls him,
'dee reefy'ze

de refuser.

to refuse.

5The "habanera” thythm started in Havana, Cuba (Habana, in Spanish) influenced by the music of the African slaves

brought over from the Wesl African coast b

y the Spanish Conguistadores who settled the Caribbean. The term "Afro-Cuban

music” refers specifically to the music with calchy rhythms, giving origin lo today's Hispanic "salsa". The Habanera is a slow, '
sensuous thythm. The spelling is habanera, and not hubagera, a mistake that has been perpetualed for decades by one of our .
most esteemed music publishers in their mezzo-soprano anthology. Incidentally, A bariera, could be construed as a mother's

ferse order 1o a dirly child o go and jump inlo the bathtub!

SNotice that the words rebellg and I'appelle were transcribed with a schwa on those mmte syllables and not an fce] as
transcribed before. Thal is because the langth of the note is very short. There has to be a vowel sound at the end of those two
words, since the ! is a voiced consonant, but we do not want to give il much impertance by using an [ee].
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'€ ‘ni fe moe'na._

Jsu pricrce
Rien n'y fait; menace ou priére,
Nothing helps, threats ar enireaties,
e ‘parlee  'bjé 'lotree 'sce 'te
l'un parde bien, " l'autre se tait;
one fellow speaks well, the next one keeps silent;’
€ 'se 'lotree ‘kee ‘508 pre'ferce
Et c'est lantre que je préfare,
And it's the other one whom I prefer,
il 'na 'rj& 'di ‘me_ 'zl 'mee 'ple
il n'a rien dit mais il me plait.
he hasn't anything said  but he pleases me.

{Some men talk well, some keep silent, but [ prefer the man who says little.)

la'mu_ JE Jafa  ‘dee bo'em - ‘
L'amour ost enfant de bohame, ]
Tove - is(a) child of bohemia,? :‘
(Love is the child of a bohemian's existencs,)

4l ‘na za'me kony ‘doe Twa

il n'a jamais connu de loi;

it hasn't ever known about laws;

'si 'ty nee 'memce 'pa '1ce 'terma

Si tn ne m'aimes pas, je t'aime;

If you do not love me, I love you;
'si ‘308 "temee ‘prii 'gar_ - 'da 'twa B
Si jo t'aime prends garde & toi. ’
it I love you, watch out for yourself.

Iwa'zo kee 'ty krwa'je syrpradra

L'oisean que tu croyais surprendre

The bird that you  thought to surprise

ba'ti ‘dee e, Je 'sd vo'la

hattit de Taile ot s'en vola...

flapped its wings and  flew away...

lamur ‘e ‘Twé y ‘P la'tddra

L'amor est loin, tu peux l'attendre;

Love is far away, you can wait for if;

‘ty ‘nce la'td ‘ply 1 il E 'la

Tu  ne lattends plus il ast la.

You don't wait any longer, it is there.

TThis is an obvious "dig" al José, who so far hasn'l paid any altention to her and continues lo fidget with his chain.

8The reference lo bohéme implies the gypsies' carelree, unconventional {bohemian] lifestyle.



tu_
Taut
All

il
il
it

'ty
Tua
You

'y
tu
you

Jo'tur -
autour
around
'vig

vient,
comes,

'‘krwa
Ccrois

think

krwa
crois

think

'‘dee ‘twa 'vitce
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vitee
de toi, vite, vite, .
you, quickly, quickly,
'sd 'va pyi_ Lzl ree'vié
s'en va, puis il revient...
it goes away, then it comes back...
'lee tog'nir il te'vita
le tonir, il tavite,
that you have it, it avoids you,
levi'te . il ‘tee 'tj€
I'éviter, il te tient.
to avoid it, it holds you.

L'amour est enfant de bohdme, etc.

NO. 6 SCENE
YOUNG MEN

Carmen,sur tes pas nous nous pressons tous, etc.

(There is a moment of silence as the young men surround Carmen, She observes them one by one,
pushes her way out of the circle they have formed and goes straight toward Don José, who Is still quite
busy with his saber pin.)

CARMEN

£ kd'per - 'kesks

Eh! compére, qu'est-ce que
Hey, pal What are
JOSE

29 'fe lzyn Ten

Je fais une chaine
I'm making a chain
CARMEN (laughing}

'Ww_  Rnep&'glet vre'md

Ton  épinglette, vraiment!
Your saber-pin, really!

(She throws a flower af José. He rises suddenly. There is general laughter. The bell begins to ring

again.}

YOUNG MEN AND GIRLS
L'amour est enfant de bohéme, etc.

NO. 6 bis. RECITATIVE

JOSE

kel | ree'gar
Quels regards!
What glances!
'setce 'floer
Cette flour

kel efrdtoe'rics

(Quelle effronterie!

What brazenness!
'la 'ma ‘fe le'fe ‘dynce  ‘balce ki mari've
la m'a fait l'affat dune balle qui m'arrivait!

That flower there had on me

'ty 'fe ‘la
tu fais la?
you doing there?

'pu_  rata'fe md_  nepé'glet

pour attacher mon  épinglette. i
o attach my saber-pin. :
ep&glje 'da m3_ nams .
épinglier de mon  ame.
Saber-pinner  of my soul.

the effect ofa  bullet that  was striking me!
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lee parfee I’ a_ Jne ‘for e  a
Le parfum en ost fort - at la
The  perfume ofit 1is strong and  the
e ‘la 'famoe

Et la femmae...

And that  woman.

sil £ vre'ma ‘de sor'sjerce

54l ast vraiment des sorciéres,

It there are truly SOme  SOrceresses,

'sd ne'tynce sertence’md

c'en ast une certainement.

she is one of them, for surs.

MICAELA

30'2€

José!

JOSE

mikac'la

Micaela!

MICAELA

'mee vwa'si

Me voici!

Here [ am!

JOSE

'kelee '3wa

Quelle joie!

What joy!

MICAELA

'se ‘votrce 'merce ki ma'vwace

Cest volre mére qui m'envoie!

It's your mother who  sends me!

NQ. 7 DUET

JOSE

'parlee 'mwa 'dee ‘ma 'mefce

Parle moi de ma mare.

So speak to me of my mother.

MICAELA

1a'portee ‘doe 'sa 'par fi'delce mesa'jerce
J'apporta de sa part, fidele messagare,
I bring - from  her, faithful messenger,

(I, as a faithful messenger, bring a letter from her.)

JOSE (looking at the letter)
'ynee  'letree
Une lettre!
A letter!

- fleer

€
fleur ast
flower is
'setee 'letrce
cette  lettre.
this letter.

3olice
jolie
pretty.




MICAELA

e pyi_  2E P
Et puis un peu
And also a little

{She hands him a small purse.]

'pur azu'te _ 'ra
pour ajouter a
to add to
JOSE

e ‘i

Et puis...

And  then..

MICAELA

e 'pui vre'mda

Et puis... vraiment -
And  then... truly

e puyi_  z8ko_

Et puis  encore
And then also

ki Yo ©'mje
qui vaut mieux
_that  is worth more
‘pur o< b3 'fis
pour um bon fils,
for a good son
JOSE

'se_ totree  ‘'fozce kel
Cotte autre chose, quelle

That other thing what
MICAELA

'‘wi Kls parlee're

Qui, je parlerai;

Yes, 1 will speak;
'sce ke 16 ‘ma
Ce que Ton ma

That which she has me
(What your mother gave to me

'votree 'me_ Lfavek
Votre meére avec
Your mother with
€ 'se_ Jalor

at cest alors

and it was then

Carmen, Act 1

dar'zd
d'argent
money

—

'votroe  tretee'md e pyl

votre  trajitement, ot puis...
your salary, and also...

Bete ] 'nozce

ja n'ose,

I do not dare,

rynotree "fozee

une autre chose

another thing

kee larza e ki

que  largent ot qui

than money, and which
o'ra '8 '‘dutce ‘ply
aura sans doute plus
will have without doubt more
e'tele ‘parlce  ‘dd

ost-ella? Parle donc.

is it? Speak then.

do'ne 'zce 'vu 'loé donce're

domné, je vous le donnerai.

given [ you  will give.

I now will give to you.)

'mwa  sor'te 'dee la fa'pele
moi sortait de la chapelle,
me was leaving  the chapel,

kd miibra'sd

qu'en m'embrassant,

as she embraced me,

'dee 'pri

de prix.

value.
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9The French dislike the clash of identical vowels, as in une fois & The lirison with a very delicate
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‘ty 'va 'mea ‘telee 'di tdna'le ra la 0 vilee .
"Tua vas", m'a-telle dit, "ten aller a ia ville;
"You will", she told me, "go to the tow;
1a Tutee  'ne 'pa 18gece 'ynoee fwa_ [z)g se'vijoe
La route mn'est pas - longue, une fois a Saville,
The road is not long, once in Seville,
'ty JerJce'ra 'md 'fis '‘md zo'ze 'md_  pdfa
tu chercheras mon fils mon José, mon enfant.
you  will look for my son, Iy José, my child.
e "ty Tui di'ra - kee 'sa 'merce
Et tu lui diras que  s& mbre
And you  to him will tell that  his mother
'sozce myi_  te elily a lap'sd
songe nuit et jour a I'absent,
" thinks night and day of her absent (son},
kelce Tee'gre Jde ke Jesperce
qu'elle rogrette at qu'elle aspére,
that she regrets and  that she hopes,
kel pardo_ ne ke Ja'td
qu'elle pardonne ot qu'elle attend;
that she forgives and  that she waits;
'tu sce'la  'ne 'sce 'pa minonce
Tout cela, n'est-ce pas? mignonne,
All of this, not so, my lovely girl,
‘dce 'ma ‘par "ty loe ‘Iyi  dira
de ma part tu lo lui diras,
from me you to him will say,
e 'sce be'ze ke '10e 'toe ‘donce
ot ce baiser que  je te donne
and  this kiss that 1 to you give
'dee 'ma 'par 'ty Tee ‘Igi ri‘dra
de ma part tn le Tui rendras.”
from me you to him  will give ."
JOSE (very moved)
‘g be'ze ‘des 'ma 'merce
Un baiser de ma méra!
A kiss from my mother!
MICAELA
& be'ze  'pur 's0 'fis
Un baiser pour son fls,
A kiss* for her som,

|z] is reconunended.
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30'ze 'ze - VU ‘lee 'td Komee ‘108 ‘le pro'mi
José  je ~ vous le rends, COmumne " je I'ai promis.
José, 1 to you give it as 1 have promised.

{Micaela rises on her toes and places a maternal kiss on José's forehead. Don José, very moved, lets her
proceed, looking tenderly at her dll the while.)

JOSE

'ma '‘merce 38 la ‘vwa 'wi 'Z0e roe'vwa 'md vilaza

Ma mére  je la vois, oui je Tevois mon  village.

My mother I see her, yes 1 see again my village.

o suvee'nir ‘dotree  ‘fwa ‘du suvee'nir 'dy pe't ‘

o souvenirs d'autre fois! Doux souvenirs du pays! 1‘

oh memories of other times! Sweet memories of my hometown!

'vu rapli'se ‘md keer  'dee for_ Jse ‘dee ku'razce

Vous remplissez mon coeur de force ot de courage

You  fill my heart with strength and  with courage,

o Suvee'nic Je'r ;

o souvenirs chéris.

oh memories dear. [

JOSE Ma moére je la vois, etc. E:
Sa mére il la revoit (He_ sees his mother, etc.)

MICAELA
‘ Vous remplissez son coeur de force ot de courage. (you fill his heart, etc.)

JOSE (fixing his eyes on the cigarette factory) i

ki 's€ 'dee kel de'md ale _  zetrce 1a 'prwa i
Qui sait de quel démon jallais &tre la proi! :
Who  knows of what demon I was about to become the prey! i
'memee 'doe "lw& 'ma 'merce 'mee de'fd

Méme de loin ma mére me défend,

Even from afar my mother defends me, :
|
|

e 'SCE be'ze ‘kelee mivwa |

ot ce baiser qu'elle m'envoie |

and  that kiss  that she sends me ;
e'kartce loz peril e 'sovee  ‘s6_  npdfa

écarte la péril et sauve son  enfant.

fends oif the danger and  saves her SOIL.

MICAELA

kel de'md kel pe'ril  ‘3ce ‘nce k&'prd 'pa 'bj&

Quel démon? Quel péril? Je ne comprends pas bien.

What demon? What peril? 1 don't understand quite.

kee 've 'dirce sce'la

Que  veut dire cela?

What means that?

F‘
i
|
\
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JOSE

'fj& parld ‘dee 'twa la mesa'zerce
Rien! Parlons de toi, la messagéra,
Nothing! Let us speak  about you, the messenger.
'ty 'va resturne _ Jro pei

Tu vas. retourner au pays?
“You  are going to return to the village?

MICAELA _

'sce '‘swar ‘memee € doe'mé e ve're 'yalree
Ce sair mémse, et demain ja verrais votre
This  evening very, and  tomorrow I will see your -
(This very evening,)

JOSE

£ 'Djé Ty yi di'ra

Eh bien, tu Lui diras

Well then, you  her will tell

'kee 's0 'fis e _ Jme la ve'nerce

Que  son fils l'aime ot la vénare,

that her. son  loves her and  worships her,

€ kil 'sce rog'pd Jozurduyi

ot qu'il sa repent auwjourd hui.

and  that he repents today.

'il v 'kee 1a 'ba 'sa 'Mmecce

n veut que labas sa mars

He wishes that  over there his mother

'swa kd'tdtes 'dee "yt

soit contente de lui!

be happy with  him!

"tu se'la nesce'pa MiNonee

Tout cela n'est-ce pas, mignonne,

All that, isn't it so, my pretty one,

'dee 'ma ‘par 'ty 'lce 1yi di'ra

de ma part tu le  lui diras;

from me you it to her will tell;

(And my pretty one, you will tell her all that;)

e 'sce be'ze  ‘kee
Et ce baiser que
And this  kiss  that
‘dee ‘ma 'par 'ty
de ma part tu
from me you

(He kisses Micaela.)

208 'tee 'donce

je te donne,

I give you,

lee 1yi rd'dra

le Tui rendras.

it to her will take back.

'merce
mere.
mother.
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Read, then I

will come back.

JOSE
Iy reevjg'dra
Tua reviendras?

You  will come back?

MICAELA

508 reevj@dre

Je reviendrai.

1 will come back.

MICAELA . , -

'wi 'T08 'vu 'lce pro'me 'dee 'la *par 'dee 'sO 'fis

Oui je  vousle promets, de la parf de  son fils.

Yes, I promise you, on behalf of  her SOIL.

z0'Ze  '30e lee radre 'komoe K{e 'le pro'mi
José  je le rendrai comme jo l'ai promis.
José 1 will give it-back as 1 promised. -
]OSE ) Ma maére, jo la vois, etc.

MICAELA Sa mare, il la revoit, elc.

JOSE

testee  la métee'nd pd'da ke '8 li're

Reste la maintenant, pendant que je lirai.

Stay here now, while I read.

MICAELA

'nd 'pa lize da'bor "pui “roe reevif'dre
Non pas, - lisez  d'abord, puis jo reviendrai.
Oh no, read  first, afterwards I will return.
JOSE

purkwa G i nale

Pourquoi fen  aller?

Why do you go away?

MICAELA

'se ‘ply 'sazce " oscella 'mee kd'viE davd'tazce

Clest plus sage, cela  me convient davantage.

Itis  wiser, it suits me more.

(It suits me better.)

li'ze ‘pyi 08 reevj&dre

Lisez, puis je reviendrai,

(Micaela leaves. José holds the letter in his hand, and reads it for a few moments.)

JOSE
'nee 'kré ‘rj&
Ne crains rien,

Don't fear  anything,

foe'ra  'tu'see  'kos 'ty
fora toutce que  fu
will do all that you

ma ‘merce
ma mare,
my mother,

I *di 'lemoee
Iud dis; jaime
tell him; Ilove

‘t& 'fis tobei'ra
ton fils t'obéira, _
your son  will obey you,

mikae'la
Micaela,
Micaela,

a7
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'108 la pri‘dre ‘pur ‘famoe

je la prendrai pour femme,

I will take her  for my wife.

kG lla ‘te fleer SOrsjer Ffomee
Quant a tes fleurs, sorcidre infime!
As for your flowers, SOTCETEsS vile!

. (As for your flowers, Carmer, you vile sorceress!)

(At the very moment when he is about to throw the flower away, a loud noise is heard coming from

inside the factory. Zuniga enters, followed by soldiers}

NO. 8 CHORUS

ZUNIGA

'kee 'sce pasce'til 'dd la 'ba

Que  se passe-t-il donc la-bas?

What is bappening then over there?

CHORUS WOMEN

0 sokur ndtd'de 'vu 'pa o so'kur me'sj$ Te solda
Au secors! N'ontendez-vous pas? Au secours maessieurs les soidats!
Help! Can't you hear? Help, (mister) soldiers!
FIRST GROUP OF WOMEN

'SE 'la karmensita

C'est la Carmencita.

It's Carmencita.

SECOND GROUP OF WOMEN

'nod 'nd 'sce 'ne ‘pa_ lzelce

Non, non, ce n'est pas elle!

No, no, it isn't she!

FIRST GROUP

'se_ el

Clest elle.

It's she.

SECOND GROUP

‘pa 'dy 'tu

Pas du tout.

Not at all.

FIRST GROUP

‘si 'fe 'se_ telee

Si fait! Clest alle!

For sure! It's she!

‘el a porte ‘le pree'mje 'ku

Elle a porté les premiers coups.

She did strike the first blows.

ALL WOMEN (surrounding Zunigaj

'nee e zeku'te 'pa mg'sjg eku'te 'nu

Ne les écoutez pas, monsieur, découtez-nous.
Don't them listen to, sir, listen to us.



FIRST GROUP
la manweli'ta
La Manuelita”
Manuelita

(pulling at Zuniga)
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'ta ‘vwa | ‘oloe

di'ze e repe'te N !
disait et répétait a voix haute
said and  repeated ina loud voice
afetee're ‘s fotee
achaterait - sans faute
would buy-  without fault

ki "yt ple'ze

qui Tui plaisait.

that  her would please.

SECOND GROUP (doing the same)

a'lor 'la karmemsita raje_ lza
Alors la Carmencita, raillexise i
Then Carmencita, mocking as is

di_ o

Dit: "Un
Said: "An

'& ba'le
un balai
a broom

FIRST GROUP
manwe'lita
Manuelita
Manuelita

‘pur sertence

~ "Pour certaine

!nance purkwa Terce

s6_  pordi'nerce
son ordinaire,
her custom,

ime  pourquoi faire?
ass, whatever for?

'toe syfi'ra
te suffira.”
will do for you."

SECOND GROUP

e 'soe

Et se

And  on that
'de la'ke

deux laquais
two  lackeys

temu'[d_

ripasta e 'di_ ta 'sa kama'radce
riposta at dit i sa camarade:
retorted and  said  to her friend:
promeenadee  'mé_  'nance ‘tee servira
promenade mon  ane te servira.
"For  a certain ride _ my donkey
'qur’la 'ty purg_ .Za 'bo ‘drwa ‘ferce
jour-la tu pourras a bon droit faire
day you can in your own right play
sui'vrd de'rjerce
suivront derriére,
will follow behind,
lta 'tur 'dee 'bra
a _tour de bras."

t'‘émouchant

keeping flies off you by

waving their arms."

89

will be of use to you™

'la fieroe
la fiere

the proud lady

105 ypsies were balieved to have magic powers and when cne was caught in some sort of magic arlifice, hefshe was tied
up and made to ride a donkey through the sirests while being flogged mercilossly. )
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ALL WOMEN

la dce'sy ‘tutce 'le 'de

La-dessus toutes les deux

There all two of them

'sce 'sd ‘prizee | o Jove

se sont prises Y aux cheveux.
they each other pulled at their hairs.
(they began to grab each other by the hair.)

ZUNIGA

0 'djablce 'tu 'soe bavardazce

Au diable tout ce bhavardage!

To the devil (with) all this chatter!

{To José)

proene 0ze  'de_  zomee zavek 'vu
Prenez, José,  denx hommes avec  vous
Take, José, two - men with you

e vwaje 'la doe'dd ki 'kozee  'sce ta'pazce
et voyez la-dedans qui cause S tapage.
and  see inside who  causes that  commotion.

{José takes two men with him. Meanwhile the women continue to fight and push.)

FIRST GROUP
C'est la Carmencita

SECOND GROUP
Non, non écoutez-nous, etc.

ZUNIGA (deafened by the racket)

o'la elwa'ne 'mwa  'tutce  'sg ‘famce 'la
Hola! Eloignez-moi toutes ces femmes-la.
Hey therel Rid me of all those women.
ALL WOMEN

eku'te ‘nu

Ecoutez-nous!
Listen to us!

(The soldiers push off the women and force them to disperse.}

pierre Bernac in his useful book "The Interpretation of French Song" warns us that comical allilerations need lo be
avoided when making Jizison. The dark bar sbove between prises and mux tells ns nol lo make the lLiaisor, which would

sound "comical" wilh the iwo z's nexl lo each other [sce 's8 pazce 'zo [oe've)].
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NO. 9 SONG AND MELODRAMA

{Carmen appears at the door of the factory, held by Don fosé and fo’ﬂowed-by some dragoons.)

JOSE

'md_  mofisje seta_ tynce  kee'relee

Mon officier, c'était une  querslls;

Sir, it was a quarrel;

‘de_  z&3yrce da'bor '‘pyi_ za 'la 'fe 'de ku
Des  injures d'abord, puis & la fin des caups,
Some insults al first, then at the end some blows,
'ynce famoe ble'sece

une fernme blessée.

a WOInan wounded.

ZUNIGA

e 'par ki

Et par qui?

And by whom?

JOSE

‘me 'par 'elce

Mais par olle.
Why, by her. .

ZUNIGA

va_  _zdtdde ke 'nu repgdre 'vu

Vous entendez, que nous répondrez vous?

You  have heard, what have you to say to us?

CARMEN

‘tra ‘la 'la 'kupce 'mwa ‘brylee ‘'mwa “T0e 'nee ‘tee dire 'rjé

Tra la la, coupe-moi, bride-moi, jo ne te dirai rien;

Tra la la, = beat me, burn me, I won't tell you anything;

'tra 'la ‘la 208 ‘bravee  ‘tu loe 'fp

Tra la la, je brave tout, le feu,

Tra Ia la, [ defy  everything, fire,

loe fer e Tee 'sjel 'memoe

le fer, at le ciel méme! |
the iron,” and  heaven itself! ]
ZUNIGA :
'fe 'nu 'grasce 'dee '‘te [@'sd
Fais-nous grace . de tes chansans,

Spare us (of) your  songs,

€ 'piiskoe 18 'ta'di - ‘dee re'pddree 'repd i
ot puis-que lon tadit de répondre, *  réponds! ot
and since we told you to answer, . answer!

1L2By "iron" she means sword, pislol, even an iron club lo force her to confess.



CIGARETTE GIRLS

gil prizd
En prison!
To prison!
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CARMEN . 7

'tra la 'md scekre 3o ‘lee 'gar _ Jde ‘208 'lce 'gardee

Tra la, mon  secret je le garde at jo le garde
Tra la, my secret | keep and 1 keep it

‘tra ‘la em_ M no_ Jire ‘108 ‘meer ‘G di'za koe

Tra la, Jaime un autre ot je meurs en disant que
. Tra la, Ilove another and I die as I say - that

ZUNIGA

'pyiskes 'ty Tee 'prd 'syr 'sce '

Puisque tu le prends sur ce ton,

Since you  take on that  attitude,

'ty Jatee'ra G, Jner o 'myr  ‘dee la prizo

tu chanteras ton air aux murs de la prison.

you  can sing your song tothe walls of the prison.

(Carmen hurls herself on the cigarette girls, even trying to bite Zunigds hand.)

ZUNIGA

‘la ‘pestee deside'ma vu_  zave la 'mé ‘lestoe
La pesta! Décidément vous avez la main leste!
The  peston you! Decidedly you have a hand quick!
CARMEN

‘tra la la

Tra la la...

ZUNIGA

'se do'mazce ‘s 'grd do'mazce

Clest dommage, cest grand dommags,

It's a shame, It's abig shame,

kar e'le 3itijoe vré'mﬁ

car elle est gentille vraiment!

for she is nice, really!

'me_  lzil'fo ‘'bjg ‘la ‘rddree ‘sazce

mais il faut bien la rendre saga,

but  we must make her be  well-behaved,

ata'fe 'se 'dep 32'li ‘bra

attachez ces deux jolis  bras.

bind those two  pretty arms.

'bj€
bien.
well.

Ko
je
1

'lema
I'aime.

love him.

(There is amoment of silence. José puts arope around Carmen's wrists. The crowd gradudlly disperses.)

CARMEN
“u - 'mee kédyi're 'vu
Ou me cundu.imz'vous?

Where are you taking me?
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13Agﬂin, a vexy slight liaison wilth the z.

JOSE _
a 'la pri'zd 1 e e{o 'ni 'pyi .
A la prison ot je n'y puis
To prison and | cannot about it
CARMEN _
vre'md 'ty 'ni 'pyi 'fjé ferce
Vraiment? tu n'y puis rien faire?
Really? You  cannot about it nothing do?
JOSE
'nd 'rj& Tobe'i_ Jza ‘me "[ef
Non, rien! Tobéis a mes  chefs.
No, nothing! [ obey (to) my superiors.
CARMEN
e bjé 'mwa  '3ce ‘se 'bje kd de'pi
Eh bien, moi, je sais  bien quen dépit
Ah well, me, I know full well that in spite
'dee e Jef_ (z) ¢ 'memce
de tes chafs eux-mémes™
of YOUF  SUpeTiors themselves
'ty fee'ta ' 'sce ke 'tee 'V
tu feras tout ce que je veux,
you willdo gverything that I want,
e se'la  'parsce 'kee 'ty 'memce
ot cela  parce-que tu m'aimes.
and that  because you love me.
JOSE
“'mwa  te'me
Moi, taimer?
I, - love you?
CARMEN
‘wi 30'ze a - ‘fleer 'dd 108 'te 'fe
Qui, José. La flour dont jo t'ai fait
Yes, José. The flower of which I made you
"ty 'se la fleer ‘dee la sor'sjerce
tu sais, la fleur de la sorciard,
you  know, the flower of the SOTCeress,
‘ty ‘P 'la 3ce'te mé&tee'nd e far_
ta peux la joter maintenant, le charme
you can  throw it away now, the spell
JOSE
'nce 'mce 'parlce ‘ply "ty md'ti
Na me parle plus! Tu m'antands!
Don't speak tome  any more! You  understand me!

II]'E
rien

nothing

pre'zd
présent,
a gift,

Jno'perce
opare.
is working.

'ferce

faire.

do.
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nee ‘parlee  'ply 308 ‘lee de'fd

Ne parle plus. Jo le défonds!

Don't speak anymore. | forbid it!

NO. 3 CHANSON (SEGUEDILLE) AND DUET

CARMEN

'‘pre 'de rd'par ‘dee se'vijoe

Pros  des ramparis de Séville,

Near the ramparts of Seville,

‘e 'mé_  nami li'las 'pastja

chez mon ami Lillas Pastia,

at my friend Lillas Pastia,

3i're di'se ‘'la segoe'di _ Je '‘bwarce ‘dy manzanija
jirai danser la séguedille at boire du Manzanilla!...
I will go dance the Seguidilla and  drink some Manzanilla.."*
'wi 'me ‘tutce 'scg, 1O sd'nyi

Oui, mais toute seule . on s'ennuie,

Yes  but all alone one  gets bored,

e e ¥re ple'zie ‘6  la ‘dep

ot les vrais  plaisirs sont a deux...

and  the true  pleasures are for two...

(and true pleasure should be shared...)

'ddk ‘pur 'mee toe'nir kopant zamence're 'md_ pamu're
donc® pour me tenir compagnie femmeénerai mon amoureux.
therefore, to keep me company, I will take my lover.
'md_ namure il £ o 'djablee

Mon amureux!... il ast au diable...

My lover!... He has gone to the devil...

hfo - le ‘mi_ Jza la 'partee ‘jer

jo I'ai mis a la porte  hier...

I threw him out the door  yesterday...

'md - ‘povree  'keer 'tre koso'lablee

Mon pauvre coeur trés  consolable,

My poor heart very consolable,

'md keer € libree  'komce ler

mon coeur ast libre comme l'air...

my heart is free  like the air...

1€ ‘de ga'ld_ 7a ‘la du'zens

Jai des galants a la douzaine

I have (some) lovers

by the dozen

Y ptarzanilla is very dry Spanish sherry, usually served very cold.

*One word about DONC: The word is only pronounced with a final (k] sound when it heads a sentence or phrase or
when it is in ligison. Al the end of a phrase il is pronounced wilhoul a [ki sound. However, even the venerable Fouché, in
his book on French pronuneialion admits thal this rule is nol always followed, and lhat many French people pronounce the | k|

al a]l limes.



'me 'zl 'nee 'sG 'pa_ Jza
mais ils ne sont pas &
but  they  are not to
vwasi ‘'la 'f8 'dee la
Voici la fin de Ia
Here is the end of the
(Here comes the weekend;)

ki v me'me

qui veut m'aimer,
whoever wants {0 love me,
ki v 'mé_  ng
qui veut mon ame,
whoever wants my soul
'vu_  zarive_ (zJo 'b&
vous  arrivez au bon
you  are arriving  at the
08 ne 'géroe "lee
Ja n'ai guare le

I don't have hardly the
kar a'vek 'md nuvel a'md
car avec mon nouvel amant..
for with my new  lover...

Carmen, Act I

mé 'gre

mon  gré; -

my liking;

sCE'TnEnce

semaine,

week,

'1ce lemee're

ja l'aimerai,

1 will love him,

me le_ Ja ‘pradree
olle est a prendre,
it is for the taking,
moa'md

moment.

(right) moment.

@ da'tadra
temps d'attendre,
time to wait,

Pros des ramparts de Séville, chez mon ami Lillas Pastia etc.

JOSE

'te 'twa gefes ta've 'di 'dee 'nee ‘pa ‘mee parle

Tais-toi, je tavais dit de’ ne pas me parler!

Be quiet, I told you to not  talk to me!

CARMEN

108 'nce 'parlee 'pa o "atee ‘pur ‘mwa ‘memce

Je ne parle pas, jo chante pour moi-méme

I am not talking, I am singing to myself

e {s 'pisce il 'ne 'pa defddy "dee pd'se
ot je pense... il n'est pas défendu de penser,
and 1 was thinking... it isn't forbidden to think,
‘jce 'pd_ Jsa serte_ JDofi'sje

je pense a certain'® officier,

I am thinking ofa certain officer,

ki | 'memee € 'ka ‘mé ‘tur ‘308 puTe

qui m'aimse, ot qu'a mon  tour ja pourrais

who  loves me, and  whom at my turn T could

95

'biE_  ne'me
bien  aimer.
really love.

18The [£] nasal vowel in French de-nazalizes in liaison, excepl in the words rien and bien. Thal is why the phonetic

transcription reads (serie nofi'sje] and not [serié nofi'si].
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JOSE (slowly losing his grip)

karmen

Carmen!...

CARMEN

'mé_  mofisje 'De pa_ JrcE kapi'tens

Mon  officier n'est pas un capitaine,

My officer is not a captain,

'pa 'mem O ljotee'nd il ne kee briga'dje
pas méme un lieutenant, il n'est que brigadier:
not even. a lieutenant, he isn't  but a corporal:
'me_  'se_  la'se ‘pur 'ynce  boe'mjens

mais c'est assez pour unme bohémiennae,

but itis  enough for a gypsy girl,

€ '108 ‘depee 'md kdtd'te

at je daigne m'en contenter!

and I deign to content myself with him!

JOSE (as he unties the rope around her wrists)

karmen '108 'syi ko _ Jnce no_
Carmen, jo suis  comme un homme
Carmen, I am like a man
(Carmen, I feel like a drunken man,)

'si 708 'sedoe 'si ‘208 mee "livree

si jo cide, si je ma livre,

if 1 give in, it I can get free,

'ta pro'mesce 'ty 'la tj&'dra

ta promesse, tn la tiendras...

your promise, you  will keep it...

'si ‘108 'temoe 'ty memee'ra

si je t'aime, tu m'aimeras...

if I love you, you  will love me...

CARMEN

'wi 'nu désce'rd 'fa segoe'dijs 4 by'vd ‘dy
Oui... nous danserons la soguedille...  en buvant du
Yes, we will dance the seguidilla...  while drinking some
JOSE (whispering while holding her)

'le li'las 'pastja 'ty lee pro'me karmen

Chez Lillas Pastia... tu le promets... Carmen...

At Lillas Pastia’s... you  promise... Carmen...

Pros des remparts de Séville, efc.

'nu dasce'rd "la segee'dij € bwa'rd ‘dy
Nous danserons la séguedille ot hoirons du
we will dance the-  seguidilla and  will drink some

Jmivree
ivre,

drunk,

manzanija
manzanilla...
manzanilla...

manza'nija
manzanilla.
manzanilla.



ZUNIGA
vwa'si  'lordree
Voici l'ordre,

Here's the crder,

Carmen, Act I

fetoe ‘bonce 'gérdcx:

par'te €
partez, ot faites bonne garde.
leave, at keep a good lookout.

CARMEN (in low voice to José)

'Syr 'le Joe'mé
Sur le chemin

On the way

o'si ‘for 'kee
aussi fort que
as hard as
'lesce ‘twa

laisse-toi

allow yourself to

30e '[oe puscere

jo te pousserai

I will push you
‘e 'Ilce pu're
je le pourrai...
I can do it...
riverse 'lee restce  'mee roe'gardoe
renverser... le reste  me regarde.
fall over... the rest  is up to me.

{Carmen begins to leave, followed by fosé, who pretends to be holding her wrists.)

L'amour est enfant de Bohame, etc.
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{Once arrived at the proper place, Carmen pushes José, who falls down, allowing her to escape. There
Is great commotion as the cigarette girls express their joy. Zuniga has the dragoons arrest José, who is

taken off to prison.}

END OF ACT 1
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ACT I :
{Inside Lillas Pastids tavern Zuniga, Moralés, Carmen, Frasquita and Mercédés are milling about the

crowd of customers, soldiers, gypsies and dancers. Some are smoking, some drinking and some

playing cards.)

NO. 12 GYPSY SONG
CARMEN

'le ‘tréglee 'de 'sistree LE'te
Le tringle des sistres tintaient,
The rods of the sistrums’ jingled,
avek & nekla  metalikee
avec un éclat métalique,
with a clatter metallic,
€ ‘syr 'se_  le'trAzce my'zikee
et sur cette étrange musique
and on that  strange music
e dzinga'rela 'sce loe've
las zingarellas se levaient.
the gypsy girls stood up.
td'bur ‘dee 'bask _ ale leer ‘ré
Tambours de basque allaient leur  train,
Tambourines kept their beat,
(Tambourines were keeping time,)
e le gi'tarce forsce'ne(o)
ot  les guitares forcenédes
and  the guitars frenzied
gré’se 'su 'de 'mé _ zopstine(a)
gringaient sous des mains obslinées
ground away under hands persistent
‘memee [F'sd 'memee reefré

- méme chanson, méma refrain.
(the) same song, (the) same refrain
le . zamno ‘doe ki lvre dar'zd
Les anneaux de cuivre et d'argent,
The  rings of copper and  silver,
reelyi'ze 'syr ‘de 'po bis'trece
reluisaient sur des peaux histrées;
shone on skins ' swarthy;
do'rd _ 2u ‘dee ‘ruzce ze'brece
d'orange ou de rouge zéhrées®
with orange  or with  red striped

1Sistrums were ancienl Egyplian percussion instruments consisting of a lyre-shaped frame with loosely held rods running
through it. It was a rattle or noisemaker which the ancient Egyptian priests of Isis used lo shake at thair festivals of that
goddess. (From the Greek seistron, to shake).

2 . . . :
26bré comes [rom "zebra", an animal wilh stripes as well.



99

Carmen, Act IT

le_  ze'tofe flo'te Mo va
les ataoffes flottaiont an vent.
the dress fabrics  floated in the wind.
la 'da_  so ‘[d 'sce mari'e
La danse an chant se mariait,
The dance tothe song were married,
(Dance and song became as one,)
daba_ Téde'si ze ti'mids
d'abord indécise ot timids,
at first timid and  hesitant,
‘ply i i 'syit € ‘ply ra'pida
plus vive en suite at plus  rapide,
more lively then and more rapid,
(then livelier and faster,)
sce'la mo'te md'te
cela  montait montait!...
it - grew, (and)  grewl..
le boe'mjé 1 a ‘tur 'dee 'bra
Les Bohémiens a tour de bras,
The  gypsies, with  all their strength,
‘dee leer_  zEstrymd foe'ze ‘ragce
de leurs instrument  faisaient rage,’
of their instruments made rage,
(they played away [as possessed by a rage] on their instruments,)
€ 'se_ teblui'sd ta'pazce
ot cet éblouissant tapage,
and this  deafening uproar,
dsorsce’le e dzigga'ra
ensorcelait les Zingaras!
bewitched the gypsy girls!
'su e 'ritmoe 'dee la. - [d'sd
Sous le rhytme de la chanson,
Under the rhythm of the song,
arddtee ‘Folee _ zdfje'vrece
ardentes, folles, enfidvrées,
ardent, mad, feverish,
‘elee 'sce le'se, Jldni'vrece
elles  se laissaient, enivrdes,
they  allowed themselves, intoxicated,

afm're rage is an expression meaning "lo use maximum strength”, "o do something with such energy as {o seem possessed”.

Also note the irregular pronuncialion of the verb fafre (lo do, lo make); The faisait syllable is pronounced as shown above and

not [fe].
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dpor'te ‘par loe turbijd
emporter par le tourbillon!

(to be) carried away by the whiri!

(The dance picks up speed as the gypsies, Carmen, Frasquita and Mercédés join in the whirling
dancing, amid shouts of approbation from the others.)

NO. 12 Bis Recitative

FRASQUITA

me'sje 'pastja 'mee 'di

Maessieurs, Pastia me dit...

Gentlemen,  Pastia told me...

ZUNIGA

kee 'nu ve'til dkor ‘metree 'pastja

Que  nous veat-il ancor maitre Pastia?

What does he want from us again master Pastia?

FRASQUITA o

il ‘di ke loe korezidor 'V ke '16 'fermoe lo'berzce
1 dit que lo Comégidor’ veut gque  l'on ferme l'auberge.
He says that the corregidor wants that  we shut down the inn.
ZUNIGA

e 'bié nu parti'rd 'vu vigdre _ za'vek 'nu

Eh bien! nous partirons. Vous viendrez avec nous?

Ah well! We will go. You  will come with us?
FRASQUITA

'nd 'pa nu ‘nu res'td

Non pas! nous, nous restons.

Not at ail! We... we will stay (here).

ZUNIGA

[ ‘twa karmen "ty 'nce 'vi& ‘pa

Et toi, Carmen, tu ne viens pas?

And  you, Carmen, you  aren't coming?

e'Kuice ‘de 'mo 'di ‘tu ‘ba 'ty 'md ‘v

Ecoute, deux mots dits tou bas: tu m'en veux.

Listen, two  words said very softly: You  dislike me.
CARMEN

vu_  'zd vulwar purkwa

Vons en vouloir! Pourquoi?

You  dislike! Why?

ZUNIGA

'sce sol'da 'lotree ‘Tur dprizo'ne ‘pur 'twa
Ce soldat I'autre jour, emprisonné pour toi,
That soldier, the other day, sent to prison on account of you,

4 A : ; ; " . - .
A corregidor in Spain was the chief magisirate of a lown, the one who "corrected” bad situalions, such as shutting down
Pastia's tavern due lo the smuggling business that wenl on inside.
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CARMEN .

ka o fe 'dee 'sce malhg're ..

Qua ton fait de ca malheureux?
What did they do with  that  unfortunate man?
ZUNIGA

métee'nd | il 'e "libree

Maintenant il ost libre.

Now he is free.

(Now he is out free from jail.)

CARMEN

il £ 'libree '@ ‘mje

11 ast libre, tant mieux.

He is free, so much the better.

b&'swar me'sj@ 'mo_  zamu're
Bonsair, messieurs nos amoureux!
Good night, gentlemen our  swains!

(Good night to our gentlemen-admirers!)

FRASQUITA AND MERCEDES

Bonsoir messieurs, nos amouroux!
{The scund of an animated chorus is heard offstage.)

NO. 13 CHORUS

viva lee to'rera viva eska'mijo

Vivat® lo Toréro! Vivat Escamillo!

Long live the bullfighter! Long live Escamillo!

ZUNIGA

'ynce  promee’nad 0 fla'bo

Une  promenade aux flambeaux!

A parade of torches!

(A torchlight parade!)

‘se loe vEkeer ‘de 'kursce 'dee gree'nadee

Cost le vainqueur des courses de Grenadoe,

It's the winner of the hullfights in Granada,

vule ‘'vu_ za'vek 'mu ‘bwarce 'mé kama'radce

Voulez-vous avec nous boire mon camarade,

Do you want to with us drink, wmy friend,

a Vo syk'se _ zd'sjE a 'vo syk'se nuvo
a vos succas anciens, a vOs succes nouveaux!
to your triumphs past (and) to your triumphs new!
CHORUS

Vivat le Toréro, etc.

(There is loud reaction from everyone and Escamillo appears. Pastia brings him a drink and the girls,
all excited at the sight of the handsome matador, display their best sides to be properly admired.)

Syivat according to ail the dictionaries is pronounced withoult a ¢ at the end. In Werther the two pals Johann and
Schmidt praise Bacchus IN LATIN: Vivat Bavchus semper vival In this case the word is pronounced with a ¢, but oot here.
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NO. 14 COUPLETS (TOREADOR® SONG)’

voltree  'tost 302 'péd 'vu 'lce 'rGdree

Votre ftoast, je peux vous le rendre,

Your toast, I can return to you,

semor 'ka Javek 'le sol'da

seflors, car avec les soldats,

gentlemen, for with the soldiers,

'wi e ta'rers ‘peevee sitddree

oui, les toréros peuvent s'entendre,

yes, the toreros can understand one another,

‘pur ple'zir il _ 120 le ko'ba

pour plaisirs ils ont les combats!

for pleasure _ they have their fights!

(fighting is their game!)

e 'sir_ ke 'pl& 'sE ‘sur 'dee 'fetce :
Le cirque est plein, cest jour de fate,
The arena is full, itis aday of fiesta,
lce sir, ke 'pl& ‘dy o_ Ja ‘ba

le cirque est plein  du haut en bas.

the arena is full from top to bottom.

'le spekta'teer perdd ‘la 'tetce

Les spectateurs perdant la tate,

The  spectators, losing their  wits,

5The word Toréador is a French fabrication. A bullfighter in Spanish is a torero: The mainliner is usually called matador
(killer) or espada, (sword). In the fourth act, Escamillo is called espada by the chorus.

7Is is imperative for the singer doing this role lo know what a bullfight is and what goes on. The first parl is the desfile,
the procession, where the leading Malador (Escamillo) enters the arena, followed by his quadrilla, (his "team™); this "team"
consists of his helpers, all bullfighters but not as famous or brave as tha leading Matador.' The banderilleros, men with the
harbed darts (benderillas, in Franch benderilles) colorfully decorated are also part of the team. When the trumpel sounds the-
bullpen (torif) is opened and the raging bull (who has been in the darkness for lwo days) bounds out inio the lighl, accosting
anything or anyonse il sees in its path. Its fury is unbounded. The lesser bullfighters, nsing a large cape, test the bull's
eactions, trying lo see which way he hooks his horns, while the Matador watches. He may himself then make a few passes
with the cape, the cape, to see how the bull bebaves. At Lhis point comes what is considered the cowardly portion of the
bullfight, when the picadors enter the arena, on blindfolded, well-padded horses and by defl maneuvers attract the bull lo their
mounls; Picadors are usually older bullfighters, who have lost either their narve or their agilily and reflexes. As the bull
charges, they prick the big neck muscls on its back with a long peinted lance called a pica, (ergo: picadors]. After sevaral jabs
with the Jance the bull's neck muscles are sufficiently weakaned so Lhat his whole head is now lower. Ouce the bullfight
"president” deems that encugh damage has been caused by the picadors, he orders them off. Now come the banderilleres, who
with deft footwork altract the bull lo them and just as il charges, they elegantly avoid the rush and stick the barbed banderillas
inlg the same neck muscle. Three, sometimes four pairs of banderilles (depending on the bull's bravery or the Malador's
request] are sluck into the bleeding animal, now lolally confused, enmped and weakened by Lhe loss of blood. Now comes the
part of the spectacle where the Malador shows his skill and hravery. He uses a short red cape celled a muleta, and exposing
himself with nncommon fearlessnass, he performs his cape work (called foena) until the panting bull is so exhausted that it
just stands there, head lowered. This is "the momenl of truth”. The Malador takes his sword, which up lo now was wrapped
in his cape and he places himsslf motionless before the bull. He aims his sword and lunges forward with great bravery
between the bull's horns and plunges his sword into the back of the neck of tha bull, hopefully avoiding a sudden upward
surge of the bull's head, which could be fatal for him. If the thrust is true, the bull should fall dead on the spol. Somelimes
the oparation has to be repeated depending on the bullfighler's skill (or courage). The bull's bedy is then dragged off the arena
by teams of mules. If the president and the public deem the fight lo have been exiracrdinary, the bullfighier is awarded Lhe
tail and ears. Much noise attends these affairs, and dark-eyed sefioritas are seen everywhere, wearing their mantillas, glancing
pdmiringly at the handsome, hrave matador.
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'le spekta'tcer séterpeloe a  ‘grd fra'’ka
les spectateurs s'interpellont a- grand fracas.
the spectators yell at one another with  great racket

(yell at each other at the top of their lungs.)

apostrofce krip  ze ta'pazce

Apastrophes, cris et tapage

Exclamations, yells and upraoar

puse '1yskee 'za la ‘fyrcer

poussés jusques a Ia fureur!

carried to a furor!

'kar 'se Na fetee  'dy ku'razce

Car cest la fate du courage!

For itis  the fiesta of courage!

'se la fetee  'de '78 ‘dee ‘keer

cest la fate des gens de coeur!

itis  the fiesta of people stout-hearted!

a'lo d ‘garda a6 a

Allons! en garde, allons, ah!

Let's go, on your guard, letsgo,  ah!

torea'dor a 'gardee

Toréador, on garde!
- Bullfighter, on (your) guard!

e 'sdyce 'bjE 'wi sO_ sd kdba'td

Et songe bien, oui songe en ‘combattant

And  think well, yes think  while you're fighting

kg nogj mwar  'toe res'gard(s) e koe la'mur ta'td
quun oeil noir te regarde ot que  lamour tattend.
that an eye  black watches you, and  that love awaits you.
(that a woman's black eyes are watching you and that love awaits you.)

CALL

Toréador, en garde, etc.

ESCAMILLO

‘tu 'dc 'ku & fe si'ldsce a- kee 'sce 'pasce il
Tout d'un coup. on fait silenca... ah que se passat-il?
All of a sudden  they are silent... ah, what  is happening?
‘ply 'dee 'kri 'se 1&'std

Plus de cris, c'est l'instant!

No more shouts, it's the moment!

e to'ro se'ld 5abadi'sd or - 'dy to'ril -

La taureau s'élance en bondissant hors du Toril!

The  bull hurls itself,  bounding out of the Toril!®
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®The Toril is the blﬂl—pen, where the fierce bull has been kept in darkness for some time. As the door is lifted, it sees the
bright light and rushes oul in all his fury.
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il se'lds ‘ il a il ‘frapce

11 s'élance! il entre il frappe,

It charges, it enters, it strikes,

"B Jegtval 'no’lee dtremd _ e pika'dor
un cheval roule, ‘entrainant un Picador,
a horse rolls over, dragging down a Picadaor,
a '‘bravo  'tore 'yrice  ‘la Talee

"Ah brave toro!" hurle la foule,
*"Ah brave bull", shouts the crowd,

‘o to'ro 'va il ViE e fra_ pdkor
le taureau va.. il vien... ot frappe encor!
the bull goes... it comes (back)... and  strikes again!
a sceku'd 'se badce'rijoe ‘pl& 'dae fyrcer il 'kur
En secouant ses banderilles, plein de fureur il court!
Shaking its banderillas,” full  of fury it runs!
{{Trying to] shake off the banderillas, he runs {around] full of furyf)

lece 'sir_ ke 'ple ‘dee 'sd

le cirque est plein de sang!

the arena s full of blood!

O 'SCE 'sov o frifi le 'grijce

On se sauve... - on franchit les grilles!

Men leap clear... they hound over the harriers!

s 19 'tur méteend

Cest fton tour maintenant!

It's your turn = now!

Toréador, en garde, etc.

CHORUS
Toréador, en garde,etc.

NO. 14a, RECITATIVE
ESCAMILLO (going over to Carmen]

1a 'bel & ‘mo

La belle, un motk:

You  pretly one, one  word:

ko'md ta'pelce & 'dd ‘mé pree'mje da'ze
comment t'appelle-t-on? Dans mon  premier danger
what do they call you? At my first danger
'1ce Vo dirce 't6 nd

je veux dire ton nom.

I want to say your mame.

(At the time of my worst danger I wish to utter your name.)

SThe banderillas are short lances aboul three feet long, ending in a fish-hook sorl of point that once having penstraled the
animal's flesh are very hard lo dislodge. These banderillas are adorned with multi-colored ornaments the length of the shaft.




Carmen, Act II ' _ 105

CARMEN

karmen . kammen'sita sce'la  re'vig_
Carmen, Carmencita, cela  reviemt
Carmen, Carmencita, it comes

(Carmen or Carmencita, it's all the same.)

(And you will be making a big mistake.}

ZUNIGA

'ba ‘1o 'mee riskee're

Bah! Je mae risquerai!

Bah! 1 will take my chances!

Jto 'memee
au méme.
to the same thing.

ESCAMILLO _

‘si 5 e di'ze kee '16 'temnce

Si T'on te disait que  l'on taime?

o 50Ieone were to say  that  he loves you?

CARMEN

fss] repd'dre kil 'nee 'fo 'pa me'me

Jo répondrais qu'il  ne faut pas m'aimer.

I would reply that  one should not love me.

ESCAMILLO

'setoe re'plsce ‘ne 'pa "tddree

Cette réponse nest pas tendre;

That answer is not friendly;

‘308 'mee koldteere despe're € da'tddrece

Jo me contenterai d'espérer ot d'attendre.

I will content myself  with hoping and  with waiting.
CARMEN

i e permi da'téidree L e ‘du despe're
1 ast permis d'attendre, il ast doux d'espérer.
It is permitted to walt, it is sweet to hope.
ZUNIGA

'piskoe ‘ty 'noe 'vjé 'pa karmen 38 . roevjfdre
Puisque tu ne viens pas  Carmen, je reviendrai.
Since you  aren't coming, Carmen, I will return.
CARMEN

e '‘vu_  zZo're 'grd "tor

Et vous  aurez grand tort.

And  you will be very wrong.

(Escamillo exits, followed by his admirers. He casts a meaningful glance at Carmen before going

out.)

NO. 14c RECITATIVE

FRASQUITA

£ ‘big 'viloe 'kelee nu'vels

Eh! Bion! vite, quelles nouvelles?
Hey! Well? Quickly, whalt  news?
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DANCAIRO
'pa ‘tro ma'vezce le nu'vels
" Pas  trop mauvaises les nouvelles,
Not too bad, the News,
€ ‘nu puvod _ zdkor Terce kelkee
ot nous pouvons encor faire quelques
and  we can still pull off some
'me ‘mu_  za'vd  bee'zwé 'dee 'yu
Mais nous avons bhesoin de vous.
But we are in need of you.
(But we need your help.)
THE THREE WOMEN
bee'zwe 'dee ‘nu
Basoin de nous?
Need of us?
DANCAIRO
'wi ‘mu_  zavd bozwt 'doz vu
Oui, nous avons besain de vous.
Yes we are in need of yOu.
NO. 15 QUINTET
DANCAIRO
'nu_  za'vo_ ‘74 e ty_  naferce
Nous avons on tate une  affaire.
We have in mind a job.
MERCEDES
e_ ltelee 'bonce ditee 'nu
Est-elle bonne, dites-nous?
Is it (a) good one, tell us?
DANCAIRO
e_ Jde_  tadmirablee 'ma Terce
Elle ast admirable, ma chére;
It is admirable, my dear;
'me nu_ za'vd  boc'zwé 'dee vu
Mais mnous avons baesoin de vous.
But we have need of you.
THE THREE WOMEN
'doe 'nu
De nous?
Of us?
THE TWO MEN
‘doe 'vu kar u lavud_ Za&blee'mad
De vous, car nous l'avouons humblement
Of . you, for we admit it humbly
e ‘for respekiygzee'ma
ot fort  respectueusement,
and  quite respectfully,

‘bo ku
bheaux coups!
lovely jobs!
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ka il " osa'si ‘dee trdpeeri de dypee'ri
Quand il . s'agit de tromperie,”!  de duperie,
When its a matter of trickery, of deceit,
il e tu'zur 'bo 'syr 'ma 'fwa

il ost toujours - bon, sur ma -foi,

it is always . good, upon my faith,

da'vwar 'le famee _ za'vek 'swa

d'avoir les femmes avec soi, .

having the WOmeIl with  us,

€ 'sdl_ elee ‘'me ‘tutce "belce

ot sans elles, mes toute belles,

and without them, my beautiful ones,

& 'noe 'fe za'me  fjé ‘doe 'bjE

on ne fait jamais rien de bien.

we den't do never nothing well.

(we never do anything well.)

THE THREE WOMEN

‘kwa 'si ‘nu za'me  'rjé 'dee 'bjE

Quoi! sans ‘nous jamais rien de bien?
What! Without us never anything well?

THE TWO MEN

netce 'vu 'pa 'dee 's& Ja'vi

N'ates-vous  pas de cet avis?

Aren't you not of that  opinion?

THE THREE WOMEN

se_  lavi
cet avis.
that  opinion.

'si'fe {os! syl 'dee

Si fait, je suis de
Indeed, 1 am of

ALL FIVE

Quand il s'agit de tromperie, etc."?
DANCAIRO

'se 'di | a'lor 'vu partire
Cot dit alors, vous partirez.
It's settled then, you will go.
MERCEDES AND FRASQUITA

ki 'vu virdre

Quand vous voudrez.
Whenever you  wish.

"The letter 4 in liason always becomes a t.

At the end of the words tromperie, duperie, voleria the scores show a very short grace note intended for the mute e.
Tempi vary according to conductors, but in no way should the singer try lo sing any mute s. The words should be sung as

indicated in the phonetics above.

The only word change in this section is les belles, insteed of mes belles the time before when the men were singing.

alone.

‘dee

de

- of

volee'ri
voleria,

thievery,
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DANCAIRO

‘me 'tu 'dee 'stitee
Mais tout de suite.
But  immediately.

Carmen, Act II

CARMEN (to Mercédés and Frasquita)

a perme'te 'sil 'vu 'ple 'dce par'tir
Ah!  permettez. S'il vous plait de partir,
Ah!  Allow me. Ifit  pleasss you  togo,
‘me 108 ‘nce 'syi 'pa 'dy vwa'jaze
mais je ne suis pas du voyage,
but I am not for (this) trip,

e ‘nce 'par 'pa

Je ne pars pas!

1 am not going!

DANCAIRO AND REMENDADO

karmen 'mé_  pamur 'ty vjédra
Carmen, mon  AmMour, tu viendras,
Carmen, my love, you will come,
€ 'ty no'ra 'pa e ku'rag

ot tu n'auras pas le courage
and you  won't have the heart

‘doe nu le'se 'da laba'ra

de nous laisser dans l'embarras.

of us leaving in the lurch.

(and you won't have the heart to leave us in the lurch.)

CARMEN

Je ne pars pas!

DANCAIRO

'me_  'zo ‘mwé  'la re'zd  karmen 'y
Mais au moins la raison, Carmen, tu
But  at least  the reason, Carmen you
CARMEN

308 'la dire sertence'mi

Je la dirai certainement.

I will tell you, certainly.

DANCAIRO, REMEMNDADO, FRASQUITA, MERCEDES
vwajd

Voyons!

Let's hear {i!

CARMEN

'la re'zd 'se ki 'see mo'mdé

La raison c'est quen ce moment...
The reason is that at this moment...

parte
partez,

80,

la di'ra
la diras?
will tell us?
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ALL FOUR

e 'big

Eh bien?

Well?...

CARMEN

Kied sl zamurgzee
Je suis  amoureuse.’
I am  in love.

THE TWO MEN (amazed)
'ka 'telce 'di
Qu'a-t-elle dit?

What did she say?

THE TWO WOMEN
‘elee 'di ke, o Jde Jtamurgz(a)

Elle dit qu'elle est amoureuse!
She  says thatshe is in love!

ALL FOUR
amu'r$z()
Amourouse!
In love!

CARMEN

‘Wi . amo'rpza

Qui, amoureusa!

Yes, in lovel’

DANCAIRO

vwa'jd karmen 'swa serigzo
Voyons, Carmen, sois sérieuse.
See here, Carmen, be sericus.
CARMEN

amu'rd_ lza ‘perdree les'pri
Amoureuse a perdre l'esprit!

In love up to losing my senses!

(I am head over heels in love!)

REMENDADO, DANCAIRO

la 'fozoe ' 'sertee 'mu_ze'ton

La = chose certes nous étonne,

The  matler surely astounds us,

'me 'sce 'ne 'pa "loe pree'mje 'zur
mais ce n'est pas le premior jour
but- it is not the first time
u 'vu_ zore'sy 'ma minone

i vous aurez su, ma mignonne,

where you  will have known, my pretty,
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ferce mar[e 'dee 'frd "lce ‘deevwar e
faire marcher de front le  davoir ot
to make walk ahead the duty © and
(It's not the first time that you went ahead and combined duty and love.)
CARMEN :
'me_ zami 38 SeR'rE 'fo, Lezlo)

© Mes amis, je serais fort aise
My friends, I would be most  happy
'dee partir a'vek ‘'vu 'sce 'swar
de partir avec vous. ce soir
to leave with you  this evening
'me 'setce 'fwa 'nce 'vu de'plezce
mais cette fois, ne vous déplaise,

but this  time, may it not displease you,

il fo'dra } ke la'mur ‘PO savld e dee'vwar
il faudra qua  lamour passe avant le devoir.
it is necessary  that  love go befors the duty.
DANCAIRO

'sce ‘ne 'pa la 10 dernje 'mo

Ce n'est pas la ton dernier mot?

It is not that your last  word?

(Is that your final word?)

CARMEN

apsolyma

Absolument!

Absolutely!

REMENDADO

il fo kee 'ty ‘o 'lesce Zatd'drir

n faut que tu te laisses attendrir.

It is neccesary  that you  allow yourself to be softened.

(You must relent.)

ALL FOUR

il 'fo vee'nir  karmen 'pur ‘mo_  trafers
11 faut venir, Carmen, pour * notre affaire,
You must come, Carmen, for (the sake of) our job,

's& nese'sero ‘kar ‘dtroe 'nu -

c'est  nécessaire, car entr nous...

it is [ecessary, for between ourselves...

CARMEN .

kd_ la scela ‘aee lad'me _ za'vek 'vu

Quant a cola, jo l'admets avec VOus...

As far as that, 1 admit it with yOl...

ALL FIVE

Quand il s'agit the tromperie,etc.

la'mur
l'amour.
love.
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DANCAIRO -

‘me ki . 'do_  kaud 'ty
Mais qui donc attends tu?
But who then await you?

(Whom are you waiting for?)

CARMEN
‘preskee & o] solda ki lotrce "Zur
Presque rien, . un soldat qui l'autre jour
Almost nothing, a soldier who  the other day
‘pur ‘mee 'rddroe ser'visce

pour me rendre sarvice

to do me a favor
'sE 'fe 'meg, trd pri'zé

c'est fait mettre en prisomn.

bad himself  put in prison.

(Nothing much. Just some soldier who the other day, got himself thrown into jail for doing me a
favor.) '

REMENDADO
lee 'fe | € delika
Le fait . est délicat.
The  situation is delicate.
DANCAIRO
il 'sce 'peb ka'pre "tu i3] solda  refle'fisce
1l sa peut qu'aprés tout ton soldat réflachisse.
It is possible that after all your  soldier changed his mind.
e'ty 'bjé& 'syree kil vjE'dra
Est-tu bhien sire qu'il viendra?
Are you quite sure  that he will come?
NO. 16 SONG
JOSE
‘altce ‘la ki 'va ‘la dra'gd dalka'la
Halte la! Qui va la? Dragon d'Alcala!
Halt! Who goes there? Dragoon of Alcala!™
CARMEN
eku'te
Ecoutez!
Listen!
JOSE
u ‘ti'va 'ty 'par la dra'gd dalka'la
O ten vas-tau par  la dragon d'Alcala?
Where are you going over there, dragoon of Alcala?

124 1cald de Henares is a small village in Spain and is the birthplace of Cervanles.
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CARMEN
e vwa'la
Le voila!
- There he is!
JOSE
'mwa  jee 'ma 've ferce 'mordroe la
Moi, je m'en vais faire mordre la
1, )| am going to make bite the dust
a 'mé_  nadverserce
a mon adversaire.
to my rival.
(I am going to make my rival bite the dust.)
'sil d'ne_ A8si pase 'm8_  pami
Sil en est ainsi, passez, mon  ami.
IFf it is like that, pass, my friend.
aferce da'ncer aferce 'dee 'kesr
Affaire d’honneur, affaire de coeur;
A matter of honor, an affair of the heary;
‘pur 'nu w_ e 'la dra'gd dalka'la
Pour nous tout est la, dragons d'Alcala!
For us all s clear, dragoons of Alcala.
FRASQUITA
'se_ tcB 'bo dra'gd
Cest un bheau dragon!
Heis a handsome dragoon!
MERCEDES
g 'tre 'bo dra'gd
Un tros  hean dragon!
A very handsome dragoon!
DANCAIRO
ki sce're ‘pur 'nu & fjer kdpand
Qui serait pour nous un fier compagnon.
Who would be for us a proud companion.
REMENDADO
'di g1 'dee 'nu ‘syivra
Dis-lui de nous suivre,
Tell him to come with us.
CARMEN
il " reefyzara
1 refusera.
He will refuse.
DANCAIRO
'me [ €'se 0 '‘mwé
Mais essaie, au _ moins.
But  try, at least.

pu'sjerce
poussiare




CARMEN

‘swat .6
Soit! on
So be it! 1
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gese'ra
assayerd.
will try.

JOSE (the sound of his voice much nearer this tima)
Halte la, dragon d'Alcala.etc.

e'gzak_ Je fidelee 308 VE_
Exact ot fidole jo vais
Punctual and  faithful 1 go
la'mur 'dee 'ma "beloe

I'amour de ma belle!

the love of my swestheart!

S'il en est ainsi, passez, mon ami, etc.

NO. 16bis RECITATIVE

CARMEN

afe 'se ‘twa

Enfin, c'est - toil

Finally, it's you!

JOSE

karmen

Carmen!

CARMEN

€ "ty 'sor "dee pri'zd
Et tu 50TS de prison?
And  you (just) came out aof jail?
JOSE

'31 'Sy reste  'de 'mwa

I'y suis raesté  deux mois.

Idid there ~ stay two. months.

CARMEN

'ty 't@ 'pl&

Tu ten pleins?

You  aboutit’ are complaining?

JOSE

'ma 'fwa 'nd

Ma foi non!

By my faith, no!

e’ 'si se'te ‘pur "twa "7l vu'dre _
ot . si c'était pour toi, Iy voudrais
and if it were for you, [ there would like

(and if it was for you, I'd gladly be there still.}

lzu ma'pels

~

oil m'appelle
where it calls me

lze_  tr@%orce

atre encore.
to be still
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CARMEN
'ty 'memoe 'da
Tu m'aimes donc?™*
You love me, then?
JOSE
108 ta'dorce
[ t'adore!
I adore you!
CARMEN _
'vo_  zofisje 's3 vee'ny tuta'leer
Vos officers sont venus tout-a-1'heure,
Your officers came here just now,
il ma_ 'z6'fe di'se
Ils nous ont fait danser.
They made us dance.
JOSE
koma 'twa
Comment? Toi?
How so? You?
CARMEN .
'kee e 'moer  'si 'ty 'ne ‘pa &' lu
Que je meure si’ tu n'es pas jaloux!
May 1 die if you _ arenm't jealous!
JOSE
[ 'wi 108 'syi 3a'lu
Eh oui, je suis  jaloux.
Hey yes, 1 am jealous.
(I'm jealous all right!)
NO. 17 DUET
CARMEN
‘tu 'du me'sje 'tu 'du
Tout doux, monsiaur, tout dounx,
Easy, mister, easy does it,
led ‘ve da'se_ (r)a Vo Lro'naer
Je vais danser en voire honneur
I am going to  dance in your honor
e 'vu ve're seneer
at vous verrez, Seigneur,
and you  will see, sir,
ka'md 3ce 'se 'mwa 'me _ 1makdpane ‘ddsce
Comment je sais  moi-méme accompagner dance.
how I know myself to accomapny my dancing.

*Remember there is no [k| sound when donc is at the end of a senlence!



me'te 'vu - 'la 'dd
Mettaz-vaus . la Don
Sit yourself there, Don
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so'ze 'zoe - ko'mdsce
José, je commence.
José, 1 am starting.

(She makes José sit down and sings and dances accompanying herself with castanets. José is totally
entranced. Bugles are heard in the distance sounding the retreat for return to camp. José listens and
immediately comes over to Carmen begging her o stop.)

that  are sounding the retreat,

JOSE

a'td JzcE ‘po karmen 'rjé 'kag mo'md arete
Attends un peu, Carmen, rien quun moment, arréte,
Wait a bit, Carmen, but one  moment, stap.
CARMEN

e purkwa 'sil tee 'ple

Et pouryuoi, g'il te plait?

And  why, if you please?

JOSE

il 'mee 'séible 'la 'ba ‘wi 'sce 'sd mo kle'rd

11 me semble, 1a bas... oui, se sont nos clairons

It seems to me, over there.. yes, it is our bugles

ki 'sonce . 'la ree'trets 'nee 'le 28t 'ty 'pa

qui sonnent la retraite , ne les entands tu pas?

can't you hear them?

CARMEN

‘bravo  za've 'bo ferce il e meldko'likoe 'dee di'se  'sd_ zorkestrs
Bravo! javais beau faire... il est mélancolique de danser sans orquestra,
Bravo! [ was trying in vain... itis  depressing to dance without orchestra.
e 'vivee 'la my'sikce ki ' 'tobce  'dy 'sjel

Et vive la musigque qui nous tombe du ciel!

And  hurrah (for) . the music

that tous falls from heaven!

{She continues her singing and dancing. The bugles get louder and louder. There is a new effort by

José to stop watching Carmen.}

karmen 'sE la rog'tretoe’
Carmen, cest la retraite...
Carmer, it's the retreat...

'l tro kar'je ‘pur | la'pel
rentre au quartier pour l'appel.
return to the barracks - for roll-call.
'beloe

béate!

JOSE

'ty 'nee 'ma 'pa ko'pri

Tu ne m'as pas  COmpris...

You  haven't understood...
i1 'fo kee 'mwa '3,

il faut que moi, je

It is necessary that I, I
CARMEN (stupefied)

o . kar'tje ‘pur la'pel
Au quartier! pour l'appel!
To the barracks! For roll-call!
a e'te vre'ma ‘tro
Ah! jotais vraiment trop

Ah!  Iwas intruth too

stupid!



5 ga mettre en quatre, literally, "o gel cneself on all fours", by exlension, "work hard”,

me pardonne,

ka'zemce
caserne!
barracks!

mwa
moi;
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T8 'mee mele_ Jza katr € o foe'ze  'de 'fre

Je me mettais en quatre'® ot je faisais des frais
went out of my way and I took the  trouble

‘pur amy'ze m¢'sje

pour amuser monsieur!

to amuse monsieur!

1o Jd'te 108 da'se 108 'krwa  'dje 'me pardono

Je chantais! jo dansais! jo crois, Dieu

I sang! I danced! I think, God forgive me,

'keE po 'ply 50 le'me tarata'ta

qu'un peu plus, jo V'aimais! Taratata!

that in a while more 1 would love him! Tarata!

'se lee kle'rtd ki ‘son?

Cest e clairon qui sonna!

It's the bugle that is sounding!

tarata'ta il ‘par 1l ‘e par'ti

Taratata! )i | part, il ost parti!

Taratata! He leaves, he is gone!

va'td  'do kana'ri tjg ‘pré 0 Jako

Va ten donc, canaril Tiens! Prends ton shako,

Leave then canary!" Here! Take your cap,

"to 'sabree ‘ta 3i'bema

ton sabre, ta giberne;

your saber, your bandolier;

€ va'td 'md gar'sd ree'tur na ‘ta

Et va t'en, mon  gargom, motourne a ta

So leave here, my  boy, return to your

JOSE

'se 'mal a ‘twa karmen 'dee 'tlee mo'ke 'dee

Cest mal a toi, Carmen, de te moquer de

It's wrong of you, Carmen, to make fun of

TR su'free ‘dee partir 'kar za'mé ‘fams

Jo souffre de partir, car jamais fernme,

I suffer in lsaving, for never a womarn,

3ame  ‘fa_ Jna'vd ‘twa

jamais femme avant toi,

never & woman befors you,

'go out of one's way”.

BThe roop of dragoons lo which José belongs wear canary yellow uniforms. In her fury Carmen is also calling him &
coward, yellow, like the color of his uniform.
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o'si proféde'ma nave truble md_ . . ‘namee
aussi profondément n'avait troublé mon  ame.
0 profoundly ~ has  troubled my soul.
CARMEN"

Il souffre de partir, car jamais, jamais femme, jamais femme avant moi aussi profondément n'avait
troublé son &me. '

tarata'ta md ‘djg 'se 'la ree'trets

Taratata, mon Dien! Clest la retraite!

Taratata, my God It's the retreat!

tarata'ta 108 ‘ve_  ze_ il rogtar

Taratata, je vais #tre  en retard!

Taratata, 1 will  be late!

‘il ‘per 1a 'teta il kur e vwa'la 'sd_  ;pamur
11 perd la tote, il court, at voila san amour!
He loses his head, he runs, and  thereis his lovel
JOSE

E'si 'ty '‘nee 'krwa 'pa_  za md_  pamur

Ansi, -tu ne crois pas & mon  amour?

So, you don't believe In my love?

CARMEN

'me 'nd

Mais non!

Of course not!

JOSE

e 'bjg ‘ty mdatd'dra

Eh bien! tu m'entendras!

Very welll You  will hear me out!
CARMEN | _

e 'noe 'vo 'TE_ nd'tidra
Je ne veux. rien entendre!
| don't want nothing to hear!
JOSE

Tu m'entendras!

CARMEN

'ty 'va "tee 'fe _ La'tddra
Tu vas te faire attendre!
You  will make yourself wait!

(It's going to cause them to wait for you!)
(You're going to be late!)

JOSE

Tu m'entendras!

171, the AlkorEdition scors, Carmen in a mocking way repeats José's text, albeit in a lower key.
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CARMEN

Non, non!

JOSE

QOui, tu m'entendras!

‘308 loe ‘v karmen 'ty mdatddra
“Ja le voux, Carmen, tu m'entendras!

1 want it, Carmen, you  will hear me out!

ARIA - FLOWER SONG

‘la fleer  'koe ty ma've JE'tece

La fleur que tu m'avais jotée,

The flower that you  atme did throw,

‘da 'ma prizd me'le res'tece

dans ma prison m'était rostée,

in my prison with me stayed,

fle'tri e 'sefoe 'setoe fleer

flétrie at sache, cotte fleur

withered and dried up, that  flower

garde tu'zour 'sa 'du  so'deer

gardait toujours sa douce odeur;

kept always its sweet fragrance;

€ pa'da 'de_ zeercg, zd'tjerce

et pendant des heures entiéres,

and during the hours - entire

(and for entire hours at a time,)

'syr me_  'zi¢ ferma 'me po'pjerce

sur mes youx, fermant mes paupiéres,

over my eyes, closing my eye lids,

‘dee '$€_ Jo'deer Rl mani'vre

de coite odeur ja m'enivrais

with that  fragrance I became drunk

€ 'da la ‘nyi 308 ‘tee vwa'je

ot dans la nuit  je te voyais!

and in the night 1 used to see you!

KIS 'mee preg'ne . za ‘tee mo'dirce

Jo me prenais a te maudire, -

I began to curse you,

a [tee detes'te a 'mee ‘dirce

a ta détester, i me dire:

to detest you, to  say to myself:

purkwa fo'til ko lee des'té

Pourquoi faut-il que  le destin

why is it necessary that  destiny




For you

wouldn't have had

‘ka e'te e ree'gar
qua  jeter un regard
but to throw a glance
‘pur tipa're 'dee
pour temparer de

to take possession of

€ 3e'te Jzynce

Et jetais une

And I meant some

(And that I meant something to you!)

108 te'moe
jo t'aime!
I love you!
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blasfemece
blasphame,

blasphemy,

'toe ree'vwar
te revoir!
see you again!

'le 'mizce la 'syr 'md Joe'm#
l'ait mise la sur mon chemin?
put her there, across my path?
‘pui "1e maky'ze 'dee
Puis je m'accusais de
~ Then 1 accused myself of
€ '108 'noe sd'te Jzd 'mwa 'meroe
et je ne sentais en moi-méme
and I did not feel  in myself
ke ‘scel de'zir 'kt 'scel es'pwar
quun seul désir, un soul  espoir
but one  desire, one  only hope:
‘e ree'vwa o karmen 'wi
Te revair, 0 Carmen, oui,
You  see again, oh Carmen, yes,
‘kar 'ty na've_ 2y ka paretree
Car tu n'avais eu qu'a  paraitre,

but to appear,

'nce 'memee ‘pa
ne m'aimes pas!
don't love me!

Ity
tu?
you?

Non, tu ne m'aimes pas, non!

karmen
Carmen,
Carmen,
CARMEN
‘nd 'ty
Non, tu
No, you
JOSE
'kee 'di
Que dis
What say
CARMEN
'kar 'si
Car si
For if

'ty me'me
tu m'aimais
you loved me,

sur mwa

sur moi,

toward me,

'u md_  ‘netrce © '‘ma .karmen
tout mon étre, & ma Carmen!
all my being, oh my Carmen!
Jo_ 'za ‘twa .

chose a toi!

thing to you!

‘la 'ba ‘ty ‘mee syi'vre

la-bas tu me suivrais.

over there you  would follow me.

119
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JOSE

Carmen!

CARMEN

'Wi la 'ba 'déa la md'taps

Qui!... la-bas dans . la montagne,

Yes!... down there  into  the mountain(s),

la-bas tu me suivrais,
il "5 [ce'val 'ty 'mee pra‘dre 3
sur ton cheval tu me prendrais,

on your horse you  would take me,

e ka_ Jmct ‘hra_ vatra'ver la kd'pana

ot comme un brave atravers la campagne,

and  like a daredevil across the countryside,

a ‘krupce ‘ty mdportee're

en cruupe tu m'enporterais!

On your horse's rump you  would take me!

JOSE

Carmen!

CARMEN

La-has tu me suivrais si tu m'aimais!

'ty 'ni depi'dre 'dee persona

Tu n'y dépendrais de persone;

You  wouldn't depend on anyone;

pwé dofi'sie | a ki 'ty ‘dwavee_ Zobe'ir

Point d'officier a qui tu doives abéir

No officer to whom you  must obey

€ 'pwé '‘dee” ree'tretce ki son2

ot point de rotraite qui  sonne

and  mnot some retreat that  sounds

‘pur ‘dir a lamu're ki Je '@ 'dee partir

pour dire -a l'amourenx quil est temps da partir!

to tell the lover that it is time to leave!

e 'sjel uver 'la 'vi e'rita’

Le ciel ouvert, la vie errante,

The  sky open, the life wandering,

‘pur - peli 'tu lyni‘ver' e 'pur ‘lwa 'sa vold'te
pour pays tout l'univers; ot pour loi sa volonté,
for country the entire universe; and  for law,  your own will!
€ syr'tu 'la fo_  zani'vritce a liber'ie

at surtouf la chose enivrante: la liberté!

and  above all the thing intoxicating: Freedom!




JOSE

'md 'dje

Mon  Dieu!

My God!

CARMEN ‘
Lia-bas dans la montagne, etc.
JOSE

a karmen

Ah! Carmen,
Ah, Carmen

c'las 'te 'twa
hélas! tais-toi!
alas!  Be quiet!

Carmen, Act I

pige
pitia!
(Have) pity!

CARMEN

'wi 'ne -sce 'pa 'l[a ba "ty 'mee syi'vra ‘la 'ba
O, n'est-ce pas, la-bas tu me suivras, la-bas
Yes, 1sn'tit so, down there you  will follow me, down there
JOSE

a 'te 'twa

Ah! tais-toi!

Ah,  be quiet!

a 108 'nee 'vo 'ply teku'te

Ah! Je ne veux plus técouter!

Ah! I don't want any longer to listen to you!

ki'te - 'mo dra'po dezerte

Quitter mon drapeau... déserter...

Abandon my flag... to desert...

'se la (h)otee 'se 12fa'mice ‘708 'nd 'vp 'pa
Cest 1la honta, c'est linfamie! je n'en veux pas!
It's the shame it's cowardice! I want no part of it!
CARMEN

€ 'bjg '‘par

Eh bien, pars!

All right, leave!

JOSE

karmen "1ce "1a 'pri

Carmen, je t'en prie!

Carmen, I beg youl

CARMEN .

'nd 708 'nee 'temee 'Ply

Non! Je ne taime plus!

Nol . 1 don't love you anymore!

JOSE

e'kuto

Ecoute!

Listen!
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d'portce 'mwa
emporte moti!
take me!l.
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CARMEN
'va ‘e
Va! Je
Gol |

tee (h)e

te hais!

JOSE
e 'bjé
" Eh bien,
All right,

‘swat
soit...

CARMEN
va'td

Va ten!
Get out!

JOSE

hate you!

50 be it...

adje
Adieu!
Good bye!

a'dje
adieu

good bye

Carmen, adieu! adieu pour jamais!

{José runs towards the door and a knock is heard. fosé and Carmen stop to listen. Another knock.)

NO. 18 FINAL

ZUNIGA (from outside the door)

o'la karmen o'la
Hola Carmen! Hola!
Hello there,  Carmen! Hello!
JOSE

ki frapce 'ki 'vjé 'la
Qui  frappe? Qui  vient la?
Who is knocking? Who s coming?
CARMEN

‘te ‘twa

Tais-toi!

Be quiet!

Carmen, Act H

' zadje
adieu

good bye

me;
Mais
But

'‘pur 3a'me
pour jamais!
forever!

ZUNIGA (bruséueiy opening the door and ¢oming in.)

'‘pur za'me
pour jamais!
forever!

TUVree  ‘'mwa ‘memoe € 'zdlrce

Jouvre moi méme ot jentre.

I open myself and [ enter.

{He sees Don José.)

a fi 1a ‘belee  ‘lee ‘f'wa  'me pa_ Z2¢re
Ah!  fi! la belle! le choix n'est pas heureux!
Ah, fie, my prettyl The  choice is not happy!
'se 'sce mezali'e 'dee ‘pradree lee sol'da
Cest - se mésallier de prendre le soldat
It's an unsuitable alliance to take a soldier
kd_ 6. na Iofi'sje

quand on a T'officier.

when one  has an officer.

{To José.)
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a'ld . de'kipee

Allons! Décampe!

Let's go! " Off with you!
JOSE

'nd

Non!

No!

ZUNIGA

'si 'fe 'ty parti'ra
Si fait, tu partiras!
Most certainly, you  will leave!
JOSE

‘z08 ncee partire 'pa

Jo ne parfirai pas!

I won't leave!

ZUNIGA (slapping him)
‘drola

Drole!

Fool!

JOSE (getting his saber)
to'nerce <l 'va plee'vwar ‘de
Tonnerre! 1 va pleuvoir des
By thunder! It's going to rain some
(By thunder, I am going to rain blows on youl)

(I am going to beat you up!)

CARMEN (jumping between them)

o ‘djablee 'fee zalu
Au diahle le jaloux!
To the devil, : "~ the jealous one!

{Calling out.)

a 'mwa
A moil
Help!

(The gypsies appear from dll sides, Dancairo and Remendado go to Zuniga and disarm him.

gvpsies keep a firm hold on him.)

CARMEN (teasingly, to Zuniga)

‘bel ofi'sje [a'mur vu '3u

Bel officier! L'amour vous joue
My handsome officer! Love ~ plays on you
a 'soe moa'md | B _ Ja'se  'vilg ‘tur
en co moment un assez  villain tour
at this moment  a rather dirty frick.
'vu_  zarive 'for ‘'mal e'las

Vous arrivez fort mal, hélas!

You arrive : at a bad time, alas!

ku
coups!
blows!

The
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e 'nu so'mce forse 'nce vu'ld
ot nous SOmmes forcés, ne voulant
and  we are forced, not wanting
'dee 'vu garde ro '‘mwé pada_
de vous garder  au " moins... pendant
to keep you at least... for

DANCAIRO, REMENDADO (m ockingly]}

md ‘fer me'sjd mu_ zald  sik vu
Mon cher monsieur, nous allons, sfil vous
My dear  sir, we will go, if you
Vil vig'dre _ za'vek 'mu

vous viendrez avec mous?

You  will come with  us?

CARMEN

'se_ . lynce promee'nadce:
Cest une  promenade.
It's a stroll.

DANCAIRO, REMENDADO (putting a pistol to his head)

k&s'te 'vu ‘repdde kama'radce
Consentez-vous? Répondez, camarade.

Do you consent? Answer, comrade.

ALL GYPSIES

Répondez, camarade.

ZUNIGA

sertence'md do'ta 'ply 'kee V3, Jrargymd

Certainementi, d'autant plus que votre argument

ltetree:

dtre.
to be

Jy.
une
an

'ple
plait

please, leave this

dend'se
dénoncés .
denounced (to the policef

Jnoeree
heure.
hour.
ki'te 'setee . deg'moerce
quitter cette demeurs;

dwelling,

Certainly, the more so since your argument

e e dee 'sp_ zokel 8 'nce re'zistoe 'gers
ast un de ceux auquels on ne resiste guére,
is 01e of those to which one  cannot resist hardly.
{is one of those that can hardly be resisted.)

'me ‘ga_ 'ra vu ‘ply 'tar

Mais gare a vous! Plus tard!

But watch out for yourselves! Later!

DANCAIRO

'la 'gerce ‘se 'la 'gerce i_ nat@dd 'm&_  nofisje

La guerre, c'est la guerre! En attendant, mon officier,

War, it's war! Meanwhile, my officer,

pase dee'v@ 'sd 'vu 'ferce prie

passez devant sans vous faire prier.

go ahead without having to be asked (again}.

REMENDADO AND GYPSIES

Passez devant sans vous faire prier!

(Zuniga Is taken away, followed by several gypsies with their pistols trained on him.]
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CARMEN (i0.Josd)

e'ty 'de '‘notrce  mé&tcend

Es-tn " des notres maintenant?

Are you of ours Tnow?

(Are you now one of us?)

JOSE

il 'lee 'fo bje

Il le faut bien.

I have to, indeed.

(I have no alternative.)

CARMEN

a 'lee 'mo 'ne 'pa ga'ld

Ah! le mat  n'est pas galant,

Ah! That word isnot gallant,

(That was not so gallantly put,}

'‘me k&'portoe 'va ‘ty i fee'ra 'kd "ty
mais qu'importe, va, tu t'y foras quand tu
but  no matter, go, you  will take to it there ~ when you
‘komce 'se ‘bo la 'vi g'rit

comme c'est bean la vie errants,

how itis = beautiful the life -~ wandering,

(how beautiful a wandering life can be))

‘pur pe'ti lyni'ver e 'pur ‘lwa 'sa

pour pays l'univers at pour loi sa

for (a) country the universe, and  for law your own

€ syl‘tur ‘la To_  zdnivrite la liber'te

ot surtout, " la cose  emivrante: La liberté!

and  above all, the thing entoxicating: Freedom!

ALL (to José)

'syi ‘nu_ zatra'ver la kd'pano

Suis-nous & travers la campagne

Follow us ACTOSS the countiryside

'vjg_  zavek 'nu 'dd la mo'tance

viens avec nous dans la montagna,

come with us to the mountain,

sl ‘nu [ ty 'ti fee'ra kd Iy ve'ra 'la‘ba
suis-nous ot tu t'y foras quand tu verras la-bas,
follow us and you'll take to it, when you see there,

125

ve'ra
veorras
see

volo'te
volonts,

will,

comme c'est beau, la vie errante, pour pays l'univers, et pour loi sa volonté!, stc.

e 'sjel uver
Le cial ouvert!
The  sky open!

{The open sky!)
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La vie errante, et surtout la chose enivrante, la liberté!

{In the midst of general commotion, José and Carmen embrace; much shouting is heard from the
gypsies.)

END OF ACT II
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ACTII . -
(It is a very dark night on a wild mountain pass, with large rocks everywhere. A smuggler, lantern in
hand, appears above a rock, signaling his com panions in the distance. Soon he is joined by_othsrs,

some of them carrying heavy bales on their shoulders.}

CHORUS _

e'kuto kopand 1 ekuto ‘la for'ty _ ne la 'ba

Ecuuta, COmpAagnor, dcoute, la fortune ast lasbas,

Listen, friend, listen, the fortune lies over there,

‘me "pré ‘gardce  pd'dd 'la ‘rutee 'dee 'fe_ LB 'fo 'pa
mais prends garde pendant la route de faire wun faux  pas!
but take care along the way to take a wrang step!
(but watch your step along the way!)

SEXTET o

JOSE, CARMEN, FRASQUITA, MERCEDES, DANCAIRO, REMEMNDADO

'notree me'tje L E 'bd

Notre métier ast bon,

Our  occupation is’ good,

'me ‘pur lce 'fer il 'fo_ ta'vwar 'yn_  ‘omoe  ‘fortce

mais pour le faire il faut avair une ame fortel

but to carry itout  you must have a soul  bardy!

€ lee peti - le_ 1 lo i_ Je_  td'ba

Et Ie péril  est en haut,’ il ast en bas,

and (the) danger is above, it is below,

il 3 partu k&' portoe

il - oest partout, qu'importe!

it is everywhere, no matter!

‘mu_ - zald  dee'vd'nu 'sd - su'si 'dy o'rd

Nous allons devant nous sans souci du torrent,

We go forward without worrying about the torrent, '
's@ su'si 'dee lo'razee

sans souci de l'orage,

without worrying about the storm,

'sd su'st 'dy sol'da ki la'ba  ‘'mu_ ga;ta

sans souci du soldat qui la-bas noms attend,
without worrying about the soldier who there |us awalits, .
(without worrying about the soldier who waits for ns down there,)

€ nu ge _ Jo pa'sazce sd su'si 'y za'ld'zd_na'vd
ot nous guette aun passage... sans souci nous allons en avant.
and  keeps a sharp watch  for (our) passage... without care  we go onward.

lhaut is 2 word beginning with an "aspirale ", and therefore, according to perhaps one of strictest rules, no liaison is
allowed from the preceding word. If the liaison were made by mistake, it would change the meaning of the phrase to "in the
water", instaad of "above" (ex eau [é_'no]). Pierre Bernac in his book "The Interprelalion of French Song" stales that
mwhenever a liaison changes the meaning of & senlence, or creales confusion, it is better nol o elide." In the case above we
have to follow the strict rule that [faison is never made before words beginning wilh an aspirate 4, haut is such a word. Lock
up h words in a good French diclionary. If it is preceded by an asterisk or other mark, it signifies aspirale h. If there is no

such asterisk lhen you will know thal il is a

muie h word, and ligison and élision are safely allowed.
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AlL

Ecoute, compagnon, écoute, etc.

NO. 19 bis, RECITATIVE
DANCAIRO

Carmen, Act IIT

reepo'zé'nu_ gy nee . fisi 'me kama'radce

Reposcns-nous une  heure ici, mes  camarades;
"Let us rest one hour here, my comrades,

‘i mu_ zald  'nurasyre kee Tee Je'me 1 £ libree
Nous, nous allons nous rassurer que le chemin® ast libre,
We, we will go satisfy ourselves that  the path is clear,
c ke ‘s _ zalga'radce la k&tree'badoe ‘o pa'se

ot que sans algarades la contrebande  peut passer.

and that unmolested, the contraband can  get through.

(Carmen and José enter. Some of the gypsies light a fire. Frasquita and Mercédads sit by it and take
out decks of cards. The others wrap themselves in-their clooks and iry to sleep.)

CARMEN (to José)

kee ree'gardee 'ty 'd6

Que  regardes-tu donc?

What are you looking at then?

JOSE

‘308 'mee 'di koe la 'ba -

Je me dis que  la-bas

I am telling myself that  down there

il e'gzis, tynce ‘b Jne ‘vjejee ‘famce

il existe une  bonne et vieille femsne

there lives a good and aged woman

ki 'mae kKrwa {tlo'ne_ Jomee
qui me croit’ honnéte homme. ,
who  believes me to be (an) honest man.
‘eloe 'sce 'trdp e'las

Elle se lrompe, hélas!

She is mistaken,  alas!

CARMEN

ki 'do_ ke 'setee ‘famce

Qui donc st cotte fomme?

Who then is this  woman?

%T'here is a rule concerning Jigison that nouns in the singular must nol ba elided to the next word. Since chemin is a
noun meaning "path”, we cannot say [feeme _ ne libree]. However, this rule about "nouns in the singular” has ils many
axceplions, as we will see, and French singers often make unbelievable misiakes in this regard. Many a time in my career have
I seen Fronch peopls locking horns with each other on malier of liaison. One respected French singer in his book on French
song specifically forbids a certain figison, end in his recording of the same piece he unbelievably makes it!

) 3This is a special case where by saying (krwa_lone tomee] we create a phonelic situation wilh a comical alliteration
of the juxtaposed £s. This is frowned upon. Therefars the liaison is allowed, but with A SLIGHT, ever so gentle &. The phrase
would certainly nol suffer if it wers made without the f liaison.
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Three cards here, four there!

JOSE _— _
a karmen 'syr md_ 'namece e 'rajoe 'pa ‘kar 'SE 'ma
Ah!  Carmen, sur mon ame, ne raille pas... car clest ma
Ah! Carmen, by my soul, don't rail against me... for it's my
CARMEN )
e 'bje 'va 'la reetru've 'tu ‘dee ‘syitce
Eh bien! va la retrouver  tout de suite!
Ah welll Go find her right away!
'notree  me'tje 'vwa 'ty nce '‘tee 'vo 'gé
Notre métier, vois-tu, ne te vaut rien.
QOur  business, you see, doesn't mean to you anything.
e "ty fee're 'for ‘biE ‘dee partir © ‘ply 'vitce
ot tu ferais fort bien de partir au plus vite.
and you  would do very well 1o leave as soon as possible.
JOSE
par'tic ‘nu sepa're:
Partir, nous séparer?
Leave, separate from each other?
CARMEN _
'sd ‘dutce
Sans doute.
Without doubt.

 JOSE |
' sepa're karmen e"kutoe 'si 'ty ree'di 'soe
Nous séparer, Carmen? Ecoute, si tu redis ce
Leave you, Carmen? Listen, if you  say again that
CARMEN
'ty ‘mee ty're potetres
Tu me tuerais pout-&tre?

- You  would kill me, perhaps?
kel reg'gar ty 'nee re'pd Ll
Quel regard, tu ne réponds  riem...
What a look, you - don'tanswer anything..
kee '‘mé&'por_ ta'pre  'tu log destd 1 'e 'fce 'metroe
Que m'importe apras tout, le destin est le maitre.
What do I care, after  all, (the) destiny is our master -
NO. 19 TRIO .
FRASQUITA and MERCEDES (with decks of cards)
me'ls ku'pd 'bjE 'se sce'la
Maélons! coupons! Bien, c'est cela!
Shutfle! Cut! Good, that's that!
'rwa  ‘kartee Zi'si ‘katree  la.
Trois cartes ici, quattre la!
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'‘merce

-

. 1Imera.
mother.

mo
moaot!
word!
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€ méte'nd parle 'me 'belee

Et maintenant, parlez, mes belles,

And  now, speak, my pretties,

'dee lavee'nir do'ne 'nu ‘de nu'velee

de 1'avenir, donnez-nous des nouvelles;

of the future, give us s0me TNIews;

'ditce 'nu ki 'nu trai'ra

Dites-nous qui nous trahira,

Tell us who  will betray us,

‘ditce ‘nu ki ny zZemee'ra parle

dites-nous qui nous aimera! Parlez!

tell us who  will love us! Speak!

FRASQUITA

'mwa 30 'vwa _  zZE 'Ten. amu'rg

Moi, je vois un Jsune amoureux,

Me, 1 see a young suilor,

ki 'me_ ‘md 'nce 'pe dava'tazce

qui m'aime on ne peut davantage.

who loves me one  cannot more.

(who loves me more than anything.)

MERCEDES

e ‘mje_  'ne "re . e 'tre vig ,
Le mien est tros riche ot tros vieux i
(The) mine is very rich and very old '
'‘me_ 'zl ‘parlee  ‘dee mari'ajce

mais il parle de mariage.

but he speaks of marriage.

FRASQUITA
308 ‘mee 'kiipee 'syr 50 fee'val 1
Je ma campe sur son cheval, "“
I settle myself on his horse,
e 'da ‘1la mo'ta_ pil mé'trence ﬁ
ot dans la montagne il m'entraine. ]
and to the mountain he carries me off. ?
MERCEDES

'dd_,  Jzc Ja'to ‘preskee rwa'jal

Dans un chateaun Ppresque royal,

In a castle, almost royal,

‘lee 'mjé mésta_ Ja SUVCE'TENCE

lo mien m'installe en souveraine!

{the) mine ’'sets me up like a queen!

FRASQUITA

‘dee la'mur a 'nd 'ply fimir

De l'amour a n'en plus finir,

Love making 1o never end,
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'tu le - 'zur nuvelee fa'lice
tous les  jours nouvelles follies!
all the days new raptures!
MERCEDES

‘dee 'lor 'td 'kee 108, ‘put tee'nir

De lor tant que ja puis  tenir,
Gold as much as I can hold,

'de diama 'de pjerce'rice

des pierroties!
precious stones!

des diamants,
diamonds (and)

FRASQUITA

'le 'mjé dee'vig _ N 'Tef

Le mien devient un chef

Mine becomes a

'sd_ Jtomoee 'marfce

cent hommes marchant

a hundred men . march

MERCEDES

loe 'mjé ' krwa're ‘108 'me

Le mien, en croirai-je mes

Mine, - can I'believe my

'wi il 'meer  a ‘308 'si

Qui, il meurt! Ah! ja " suis
- Yes, he dies! Ah! 1 am

Parlez encor, parlez mes belles, etc.

MERCEDES
fortynce
Fortune!

‘Fortune!

- FRASQUITA

a'mur
Amonr!
Love!

{They go back to consulting their cards.}

CARMEN (laking some cards)

vwa'jd 'kee 3e'se a 'md
Voyons, que jessaie & mon
Let's see, let me try at my

(let me have a turn.).

(She starts turning the cards over.)

fa'me
fameux,*

leader famous,

Jta 'sa 'syitce
i sa suite!

in his retinue!

Zi®
yeux?
eyes?
'vevy €
veuve et

widow and

‘tur
loar.
turn.

*Make sure to emphasize the two f's. Un chef fameux.

3e'ritee
jlérita!
[ inherit!
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karo 'pik(s)
Carroau, pique...
Diamonds, spades..
we  'bjE

Jai  bien

T have clearly

d'syitee Tqi

ensuite Ini...
then he...

(She continues to shuffle the cards.)

a 'VE pur
En vain  pour
In vain 1o

a 'vE 'ty
en vain fo

in vain you

scela  'nee ‘sg'ra 'tj€
Cela me sert’ a rien,

That is of no avail, (for) the

'da 'Toe Tivrae
Dans le livre
In the bhook

Carmen, Act HI

(If your page in the heavenly book is a happy one,)

'mel € ‘kupoe
méle ot coupe
shuffle and cut
la '‘kartce  'su

la carte  sous
the card under
tand'sd

t'annongant
foretelling you

'me 'si 'ty
Mais si ta
But - if you
‘sl 'lee 'mo

si le mot

if the word

la ‘mor

la mort!
. death!
'y ‘mwa dabor
la.. -moi d'abord,
read... [ first,
‘pur 'tu 'le ‘'de la ‘'mor
pour tous les deux la mort!
for the two of us death!
evite 'le re'pdsce zZamerd
gviter les réoponses améres,
avoid the replies bitter,
melce'ia
maéleras;
will shuffle;

le kartce  'sG SE'SEra

les cartes sont  sinceres

cards are sincere

'di 1o 'si 'ta pa_  3e_
d'en haut si ta page st
above if your page Is
'sd ‘peer
sans peur,
without fear,
'te '‘dwa  'sce lumce'ra Twa'j9zo
tes doigls se tournera joyeuse,
your fingers will turn up  happy,
'loe bo'ncer
le bonheur.
good luck.
'‘dwa  murir
dois  mourir,
must  die,
reedu'table e_ tekri 'par Tee
redoutable ast écri par le
terrible is written by the

e nee mdticd ‘pa
ot ne mentirons pas!
and  will not lie!

I#rpzo
heureuse,

happy,

‘sor
sort,
fate,

SNotice that there is no ligison with a 1 between sert and rien. You will hear famous French singars making that bad

Jicison sometimes. Ignore it! In situations where the word ends in i, rd, £, . il is THE SOUNDED consonant Lhat goes across

and NOT the silent one.

A.'?‘
q

2
R
{
)
I
5

eieatind 2
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rceko'miisce 'vE fwa  'la ‘ar_ Bpitwaljablo  repetcera
recommence . vingt fois, la carte impitoyable  répétera:
begin over twenty times, the card  pitiless will repeat:

{She turns the cards over again and again.)

dkor d'kor tu'zur _ la 'mor
Encor! Encor! Toujours la mort!
Again! Again! Always death!

FRASQUITA, MERCEDES
Parlez encor, parlez mes belles, etc.

CARMEN ,

dkor  'lee dezespwar tu'aur 'la 'mor

Encor! Le désespoir! Toujours la mort!

Again! The  despair! Always death!

NO. 20 bis RECITATIVE (Remendado and Dancairo re-enter)

CARMEN

£ 'bjE

Eh bien?

Well?

DANCAIRO

€ 'bjé mu_  zese'rd 'dee pa'se e 'nu

Eh bien! Nous essayerons de passer ot nous
- Well! We will try to get through  and  we

'restee 'la o 1a'ze ‘gardee. le mar[d'dizce

Reste la hant, José, garde les marchandises.

Stay  up there, José, watch the merchandise.

FRASQUITA

la mi_ e _telee "librce

La route, est-elle libre?

The  way, Iisit open?

DANCAIRO

'wi ‘me ‘ga_ Jro syr'prizce

Oui, mais gare aux surprises!

Yes, but watch out for surprises!

'7e 'syr la bre_  Ju nu degvd  pa'se  'vy 'trwa

Jai sur la briche od nous devons passer vu trois

I have on the pass, where we must pass seen  three

il ‘fo 'nu_ 'zd debara'se

1l faut nous en débarasser.

It is necessary that we get rid of them.

'la 'mor
la mort!

death!

pasx'td
passerons;
will get through;

dwa'nje -
douaniers;
customs agents;
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CARMEN

preene 'le ballo | e partd
Prenez les ‘ballots ° ot partons;
Take the bales and  letus go;
il 'fo pa'se ‘nu pasce'td

‘11 faut passer, nous passerons!
We must pass, we will pass!

NO. 21 ENSEMBLE WITH CHORUS
CARMEN, FRASQUITA, MERCEDES

ALL
1l aime & plaire!

8No ligison in this case because thase are two senlences independent of each other: Prenez les ballots (lake the bales) et

pertons (and let us leave).

ki_ o dwa'nje 'se no_  Jtrafers
Quant au dounanier, c'et notre  affaire,
As far as {the) customs man, it's our business,
'tu ko maE lnot_ gl He_ ma ‘plerce
tout comme un autre. il aime & plaire,
just  like any other man  he loves to please,
i de_  ma feree  lee gald
il aime @ faire lo galant!
he loves to play the gallant swain!
a le'se 'mu pa'se _ ranavd
ah! laissez-mous  passer en avant!
Ah! Letus pass  ahead!
ALL THE WOMEN
Quant au douanier, etc.
ALL
il e ma ‘pler
4 aime & plaire!
He loves to please!
MERCEDLS
'lee dwa'nje seera kle'mad
Le douanier sera  clément!
The  customs man will be clement!
~ (The customs man will go easy on us.) 7
ALL
il e ga'ld
n est gallant!
He is  gallant!
CARMEN 3
Yee  dwa'nje sce'ra Jarmd
Le - douanier - sera charmant!
The customs man will be charming!

<l
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FRASQUITA

Le douanier sera galant!

MERCEDES

‘wi lee dwa'nje se'ra 'mem_  métreeproe'nd
Oui, e douanier - sera  méme entreprenant!
Yes, the customs man will be even  forward!

Carmen, Act IIT

(Yes, the customs man may even make a pass at us!)

ALL

Oui, le dounanier c'est notre affaire,etc.

CARMEN, FRASQUITA, MERCEDES

il 'mee sa'zi ‘pa dee ba'taj

Il ne s'agit-pas de hataille,

It's no longer a question of battle,

mé I 'l osa'si ‘tu séplee'ma

Non, il s'agit tout  simplement

Nbo, it's a question quite simply

‘dee 'sce le'se pradrece ‘la ‘taijoe
de se laisser prendre la taille
of allowing ourselves (to be) taken (by) the waist
€ deku'te _ 7 Jrog kopli'md

at d'éconter un compliment.

and  to listen to a compliment.

'sil 'fo_ Jale  3ys_ ko su'rir

s'il faut aller jusqu'au sourire

If we need to  go as faras a smile,

'kee virle 'vu o suri'ra

Que voulez-vous, on sourira'

What do you want, we will smile!

ALL WOMEN

€ da'vis 108 pyi 'lee 'dira

Et d'avance jo puis le dire,

And  here and now I can  say it,

la kdtroe'badee pasce'ra

la contrebande  passera!

the contraband will go through!

d_ npavd mar'[d ‘ald
En avant! Marchons! Allons!
Forward! Let's walk! Let's go!

(The gypsies begin to leave. José brings up the rear. As soon as all are out of sight, Micaela appears,
led by a guide. She gives him some money and the guide leaves.) .
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NO. 22 ARIA

MICAELA

‘s 'de kotreeba'dje lee reefy _ zordinerce
Cest des contrebandiers le refuge ordinaire.
Itis of the smugglers . the refuge usual.

(This is the usual haunt of the smugglers.)

il E_ 1'si '3ce ‘lee ve're

| est ici, je la verrai...

He is here, 1 will see him...

e Toe dee'vwar kee meépo'za 'sa 'merce
et le devoir que  m'imposa sa mére
and  the duty that  on me laid his mother

'sa tri’ble 308 lakoplite

sans trembler je l'accomplirai.

without trembling I will carry out.

'3 'di ‘Kee 'rjE '‘nce mepu'vite

Te dis que  rien ne m'épouvante,

1 say that  nothing cannot frighten me,

‘108 'di | elas koe 108 re'pd 'dee 'mwa

je dis, hélas, que je réponds de moi;

I say, alas, that 1 answer for myself;

(I say, alas, that I have only myself to depend on;)

‘me ‘2e 'bo ‘ferce la vajdte

Mais jai beau faire la vaillante,

But I tried in vain to play the valiant one,

0 't 'dy koer 308 meer  defrwa

au fond du coeur je meurs d'effroi!

in the bottom of (my) heart I ‘die  of fear!

'se_ ld 'sce i so'vaza

Seule, en co liew  sauvage,

Alone, in this  place wild, 4
, 3

tutoe  'scelee '3E '‘poer 'me '7e 'Ior da'vwar ‘peer g

toute seule jai peur, mais jai tort d'avoir peur;

all alone 1am afraid, but I do wrong to have fear;

vu 'mee protesoere se'noet E

vaus me protégerez, Seigneur. ' :

Thou wilt protect me, Lord. ' 3

'30e Ve ‘vwar dce ‘pre 'setce Tamo

Jo vais voir  de pras cette famme

I will look from close by that  woman

(I am going to get a close look at that woman)

'dd le
dont les
whose

zartifisce
artifices

wiles

mo'di

maudits

cursed
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o} fint ~ ‘'par fe _ Lk
ont fini . par faire un
did finish by making a
'dee see'lyi  'kee 1e'me 3a'dis
de coelui que jlaimais jadis.
of him  whom Iloved once.

n&fams
infame -
criminal

{whose cursed wiles have finished by making-a criminal of the man I once loved.)

e e dazce'rpz e_ de ‘belce

Elle est dangereuse, elle est belle,

She is dangerous, she is beautiful,

'me 108 nee 'vp 'pa_ zZa'vwar 'peer

mais je ne veux pas avoir peur,

But I don't want to have fear,

(But I don't want to be afraid,)

'3 parlce're o dee'vd_ Jeld) a

je parlerai haut devant olle, ah!

I will speak loud before her,  ah!

(T will speak out to hert!)

senoer vu - 'mee protezce're

Seigneur, vous me protégoroz!

Lord, you will protect me!

NO. 22 bis RECITATIVE

MICAELA (seeing José up above)

T8 'nce 'mee ‘trépee 'pa 'se "yt 'syr 'sce o'fe a'mwa

Je ne me trompe pas... Clest lui sur ce rocher. A moi,

| am not mistaken... It's he on that rock. This way,
‘508 'nee 'pyi_ Zapro'fe

Jo ne puis approcher.

I cannot COLLEe NBATer.

'me 'koe 'fe 'l il a'gyst il 'fe 'fo

Mais que  fait-il? 1 ajuste il fait fou.

But  what is he doing? He is aiming, ‘he is firing.

(The report of a rifle shot is heard)

a e 'tro prezyme 'doe 'me for'sce 'md
Ah! jat trop prasumé de mes forces, mon
Ah! Idid too much presumed of my strength, my

{Ah, my God, I overestimated my strength!)

30'ze
José!
José!

Dieu!

God!

{She disappears behind the rock while at the same time Escamillo enters, hat in hand.)
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NO. 23 SCENE AND DUET . :
ESCAMILLO {locking at his hat which has just been shot off his head)

‘kelkee lipce  'ply ba e 'tu | e'te : fi'ni
Quelques lignes plus bas at tout’ élait Fini.
A few inches lower and  all would be over.

- JOSE (knife in hand)
wotree  'nd repd'de
Votre nom, répondez! .
Your name, answer! '

ESCAMILLO
e dusoe'md la'mi
Eh! doucement, l'ami!

Hey! Easy doesit, my friend!

‘108 'syi 1 eskamiljo tore'ro 'dee groe'nadee
Je suis’ Escamillo toréro de Grenada!
I am Escamillo, bullfighter from Granada!
JOSE

eska'mijo

Escamillo!

ESCAMILLO

'se ‘mwa

Clest moi!

Itis I

JOSE (returning his knife to ils sheath)

s ko'ne wotrae  'nd

Je connais volre nom,

Je know your Dame,

'swa'je  'lee bjEveeny ‘me vre'mda kama'radce

soyez le bienvenu, mais vraiment, camaradae, .
Be welcome, but truly (my) comrade,

vu puvie _ 'zi reste

vous pouviez y rester.’
you  could have died.
(I could have shot you dead.)

7 . \ . o . . . .
We must avoid a "comical allileration” with three successive fs: [tu_tete]. For this reason we eliminale the middle
liaison. :

Bl fere we have a cass of "suspicious" linison being avoided because the word suis is sung on loo long a note lo make the
Jigison with the z acceptable. Also, since Escamillo is not such & common French name, we wouldn't wanl someone to Uhink
(by making the Jiaison with the z] thal his name was Zescamillo! [n Werther we will encounter Albert, a much more common
name, and in thal instance a fiaisan will be allowed.

gpauvoiry rester, literally "lo slay there”, "not lo be able to leave", and by exiension, dead.
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ESCAMILLO -

‘108 me - 'di'pa 'nd

Jo ne dis pas non,

I won't say no,

{I wan't deny that)

'me e 'sgi_  _Zamu'rg 'mé
mais je suis amoureux, mon
but I am in love, my
(T am madly in love, my friend,)

€ sce'lyi 'la SCe'TE _ g
at celui-la sorait un
and  he would be a
ki 'pur 'vwar 'se_ za'mur

qui, pour voir  ses amours
who, to see his lady love
JOSE

'selee kee ‘vu_  ze'me | e_
Celle que vous aimez ast
She  whom you love is

ESCAMILLO
3ystee'md
Justement.

‘Exactly.

JOSE

‘el sa'pelo

Elle s'appele?
She is called?
(What is her name?)

ESCAMILLO
karmen

Carmen.

JOSE

Carmen!
ESCAMILLO
karmen "'wi
Carmen, oui
Carmen, yes
o2 solda ki
un soldat qui
a soldier who
1l sada're

IIs s'adoraient,

mon cher. Eﬂe
my friend. She

za'dis a dezZer'te
jadis & déserté

once did desert

'me 'se
mais c'ast

They adored one another, but it's

'fer a'la
cher, ala
friend, 1o

‘povree
pauvre
wretched

'nce riskoe're
ne risquerait
wouldn't risk

tisi
ici?
here?

' 'se_ liynce  dzigga'ra 'md
S'est une zingara, mon
She's a BYPSY, my
'md 'Ter 3 Ja've

avait
used to have

pur

pour

for
fi'ni 'z0e
fini, je
over, I

fa'lice
folie,
madness,

kdpand
compagnon,
fellow,
'sa 'vice
sa vie.

his life.

'ler
cher.
friend.

Pl rama
pour amant
for a lover

'elos
elle.
her sake.

'krwa
crois.

think.

139




140

e zamur

Les amours
The loves
JOSE

v le'me

Vous laimez
You  love her

‘dee karmen
de Carmen
of Carmen
scepd'dd
cependant?
still?

. Carmen, Act HI

'noe 'dyrée ‘pa

si mwa
ne durent pas six mois.
don't last past six months.

(And despite the fact that her loves do not last past six months you still love her?)

'wi 'mé fer ‘e le

ESCAMILLO

‘108 lemce wi mdé
Je l'aime! oui, mon
1 love her, yes, my
JOSE

'me 'pur ' zdlce've 'no
Mais = pour nous enlever nos
But to take from us  our
sa've ‘vu 'bi kil 'fo
savez-vous bien qu'il faut

do you know that

ESCAMILLO

'swal 0
Soit! on
So be it! I
JOSE

e ke | lee

Et que le
And that the

ESCAMILLO
a 'ku 'dce na'vaxa
A coups de navaja!

With a navgja!
JOSE

'hee disky

Le discours
The  spesch
ESCAMILLO

'sce dezertcer
Ce déserteur,

That  deserter,

u 'dy ‘mwe
ou du
or at least

you have to

pe'ra
paiera.

will pay.

pri 'sce 'pe
prix  se paie
price is paid

ae 'tre
ast trées
is very
'sce ‘bo
ce boau

that handsome

kel

moins, qu'elle

she

!ma 'la fo'lice
cher, jo l'aime a la folie.
friend, 1 love her madly.
'fijee 'doe bo'emce
filles de bohamae,
gypsy girls,
peje
payer?
pay?

a ‘ku 'doe na'vaxa
a coups de navga

with ~ blows from a navgia®

net
net.
clear.

soldat ‘ke Jdemece

soldat qu'elle aime,

soldier whom she loves,
e'me 'se 'dd '
aimait... cest - donc vous?
loved... is then you?

YNavaja is a Spanish swilch blade knife, usually kept on the bell.



JOSE

"wi 'se . 'mwa 'memee

Oui cest  moi méme!

Yes, it's me myself!
ESCAMILLO

‘30E 'syi ra'vi 'méd
Je suis ravi mon
I am delighted, my

Carmen, Aclf I

'ler e
cher, ot
friend, and

'lee "tar E
le tour ost
the turn  is

141

kom;ple
complet!
completed!

(and the wheel's come full circle!)

{Both draw their navajas and wrap their free arms in their cloaks, crouching low and assuming

fighting positions.)
JOSE
afe 'ma ko'lerce

Enfin ma colére
At last my anger

1= sd 306
Le sang, je

The blood, 1

ESCAMILLO
kelee  mala'dresce

Quelle maladresse,

.What awkwardness,

Jerfe la
Chercher la

To look for the
ESCAMILLO, JOSE
me'te 'vu_ 24
Mottez-vous en
Put up your
13 'pi

Tant pis

So much the worse

d 'gards ald
En garde! allons!
On guard! Let's go!

tru

tru:wa
finds
(At last my rage has found an outlet!)

va

a

someocne (to)

ki parle
qui parier!
whom to speak!

lesperce 'va biete  kule
l'espére, va bientot couler.
hope, will  soon flow:
'2d ri'te vre'ma
jon rirai vraiment!

I will laugh about it, really!

me'tresce e tru've

malitresse et trouver

mistress and find

'gar_  de veje

garde, et veillez

guard, and - look out

‘pur ki ‘tard_  'da

pour qui tarde &

for who  delays in
ve'je 'syr
veaillez sur
Look out for

la'md
Tamant!
her lover!

'sur 'vu

sur vous!

for yourself]

- pa'te - e -
parer les
parrying the
v,
vous!
yourself!

'ku
coups!

thrusts!

(They fight. The torero elegantly avoids José's thrusts as if he were sidestepping a furious charging
bull. He then slips and falls. José is about to stab him when Carmen and the others arrive on the

NO. 24 FINAL

CARMEN (rushing to José)

o'la '30'ze
Hola! Josa!
Stop, José!

scene. José is disarmed and held by the gypsies.)
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ESCAMILLO

'vre '7e 'lamece ra'vice

Vrai, jai lame ravia

Truly Ihave my soul overjoyed

kee 'sce swa vu karmen ki
que se soit vous, Carmen, qui
that it be you, Carmen, who
(Truly I am overjoyed that it was you, Carmen who saved my life!)
{To José.}

kd_ e vu 'bo sol'da
Quant a vous, beau soldat,

As for you, handsome soldier,

nu ‘somce 'md '[a ‘mafce
nous somines manche & manche,
we are evel,

(we've teached a stalemate,)

e ‘nu 3u'rd 'la ‘belee
e nous jouerons la belle
and  we will gamble for the
ree'pradree loe ki'ba

reprendre le combat!

to renew the fight!

DANCAIRO

'se 'bd 'ply 'dee kee'rela nu_
S'est bon, plus de querslles, mnous
All right, 0o more quarrelling, we
(To Escamillo.)

e 'twa la'mi bd'swar

Et toi, l'ami bonsoir!

And  you, my friend, good night!
ESCAMILLO

sufre, Jz0 '‘mwé  kavd 'dee
Souffrez au moins qu'avant de
Permit at least that before I

ied ‘yu_ o zEvile 'tus 0

je vous invite tous aux
I you  invite all of you to the
' ktee ‘pur 'ma ‘parl i

Je compte pour ma part ¥y

I count on my part  there

'mee s0'vje
me sauviez
saved me

1ce
le

pretty cne the

zald

allons
are going

yu 'di
vous dire
say to you

'kursce
courses
corrida'!

brije
briller
to shine

'la 'vice
la vie!
the life!
'ur u 'ty
jour on ta
day  that you
partir
partir.
to leave.
Jro ree'vwar
au revoir,
goodbye,
'dee se'vijo
de Saville.
in Seville.
‘doa 'md 'mijg
de  mon mieux,
at my best,

1 sarrida de teros is Spanish for "bullfigh!”.. In Spanish one usnally refers to the spectacle as una corrida.

vu'dra
voudras
want
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e Koo “me_ ‘mi Vjg'dra

ot qui . m'aime y : viendra.
and  whoever loves me, there will come.
(To José, who makes a threatening gesture.}

la'mi 'tjE 'twa . trd'kila

L'ami, tiens-toi tranquille,

My friend, keep yourself calm,

"7 'tu 'di 'wi e "tu 'di

Jai  tout dit, oui, jaitout dit,

I have all said, yes, I've said it all,

e 102 'ne 'ply_ Zi'si 'ka 'ferce
et jo n'ai plus ici qua faire
and 1 haven't any longer here butte bid

(and I have nothing else to do but to say goodbye.)

143

me _  za'dje
mes adieux.

my goodbyes.

{José tries to rush Escamillo but is restrained by the gypsies. Escamillo leaves slowly, looking back at

Carmen, who watches him in some fascination.)

JOSE (to Carmen)

‘pril 'gar _ 'da 'twa - karmen {s+ 'Syl 'la ‘dee
Prends garde a toi, Caymen,  je suis  las de
Watch out for yourself, Carmen, I am tired of

{Carmen's reply is a shrugging of her shoulders. She walks away.)

DANCAIRO

‘a4 'rutce il 'fo partir

En route, il faut partir!

On our way! We must leave!

ALL

En route, il faut partir!

REMENDADO

‘alt kelkeE | 13 la ki Ter_ Ja
Halte! quelqu'un® st la qui cherche a

Stop! Someone Is there who  is trying to

{He goes over and brings out the frightened Micaela.)

CARMEN

C'ynee ‘famce

Une fermme!

A woman!

DANCAIRO

pardje ‘la syrpri_ Jze_  le'rezo
Pardieu! la surprise st heureuse!
By God! The  surprise is pleasant!

Y2The pronouns quelqu'un and chacun do not elide the final n 10 make a ligison.

sufric
souffrir!
suffering!

'sce ka'fe
sa cacher!

hide himself!r
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JOSE

mikae'la

Micaelal

MICAELA

'dd
Don

JOSE

30'Z€e
José!

malg'rpzoe
Malheureuse!
Poor girll

MICAELA

'mwa
Moi,
Me,

'la 'ba
La-bas

e viE
je viens
I come

1 €
ost

Down there is

ou
where

'elee

Elle

She

'elce
elle
she

Ly
Tua
You

30'ze
Josa,
José,

‘s
sans
without

'merce
mere,
mother,

'‘plee_  re
pleure et
weeps and

'‘plee . re
pleure et
weeps and

pri‘dra
prondras
will take

a 30'Ze
ah! José,
ah! Jose,

Carmen, Act IIT

'kee Vi€ 'ty 'fe_ Li'si
(Que  viens-tu faire ici?
What come you to do here?
'tee fer'fe

te chercher.
looking for you.

la. Jo'mjeroe

la chaumiare,

the cottage,

'SESCE prid

casse priant

stopping, praying

'ta 'merce  plee. ge'las  'syr 'sG_
ta mére, pleurs, hélas, sur son
your mother weeps, alas, over her
ta'pelos

tappelle,

calls you,

"tee 'ta 'le ‘bra

te tend les bras;

holds out to you her arms;

pitie  ‘'delce

pitié  d'elle,

pity  on her,

'ty 'mee syivra

tu me suivras!

you  will follow me!

CARMEN (disdainfully)

'va td
Va-t'en!
Go onl

notree
notre
our

'ty
ta
You

me'tje
meéter
business

fee'ra
foras

'big
bien,

will do well,

nee 'tee 'vo 'Tjé

ne te vaut rien!
means nothing to you!

péEta
enfant.
SOI.
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JOSE
'ty ‘me 'di ‘dee ‘la 'sgivree
Tu me dis de la suivra?

You  are telling me to follow her?

CARMEN .

'wi 'ty dee'vre - parlir
Oui, tu devrais partir!
Yes, you  should leave!
JOSE

Tu me dis de la suivre?

‘pur 'koe 'twa 'ty 'pyisce kurir apre 10 nuwvel amd
Pour que toi, tu puisses courir apres ton nouvel amant!
So that you, you  can run after your new lover!

'nd 'nd vre'ma 'dy il 'md ku'te la vice

Non! mnon vraiment! Dit-il m'en couter la vie,

No! Not  likely! Should it even cost me my life,

'nd karmen '10e 'nce partire 'pa

non, Carmen, je ne partirai pas,

no, Carmen, I will not leave,

e 'la Tence ki ' lice 'nu li'ra us_ ko = tre'pa

el la chaine qui nous lie, nous liera jusqu’au trépas!
and  the chain that us bind, will bind us until death!
Diit-il m'en couter la vie, non, je ne partirai pas!

MICAELA

e'kutce 'mwa k{o- 't 'pri 'ta '‘merce 'toe 'ta 'Ie
Ecoute-moi, je t'en prie, ta mére te tend les
Listen to me, I beg you, your mother holds out to you her
'setee fence ki "tee 'li woze 'ty 'la brizee'ra

catte chaine qui ta lie, José, ty la briseras!

that chain that binds you, José, you will break it!

FRASQUITA, MERCEDES, REMENDADO, DANCAIRO, CHORUS

il 'td kuice'ra la 'vi 30'ze sl 'ty 'nce 'par 'pa

11 t'an coltera la vie, Josa, si t ne pars pas,

It will cost you your life,  José, if you don't leave,

e la '[ence ki vu 'lis 'sce rd'pra '‘par is) tre'pa

ot la chaine qui vous lie se rompra par ton trépas.
and  the chain that  binds you will break by your death.

JOSE (to Micasla)

Tesce 'mwa 'kar jefes ‘sui koda'ne
Laisse-moi! car ja swis  condamné!
Leave me! For I am doomed!
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'‘bra
bras,
arms,
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MICAELA

e'las 30'Ze
tislas, José!
Alas, Josél

FRASQUITA, MERCEDEES, REMENDADO, DANCAIRO, CHORUS
wo'ze 'prd 'gardee

José, prends garde!

José, be careful!

JOSE (seizing Carmen by the hair and forcing her down)

a 08 "toe 'tjé 'fijce da'nece

Ah! je te tiens, fille damnée

Ahl )\ have got you. girl damned

e fed "\ee forsoe're ‘bjé

et je te forcerai bien

and will force you indeed

a sybir 'la desti'nes ki 'ivee  't@ sar 1 o
subir la destinée qui rive ton sort au

to bow to the destiny that links your fate to

Dit-il m'en coiiter la vie, non non, je ne partirai pas!

CHORUS

'prd ‘gardce 'dd 10'2e
Prends garde! Don  José!
Be careful, Don  José!

MICAELA [authoritatively, to José)

unce  pard_ ldkor ‘sae scera  la dernjers

Une  parole encor, ce sera  la derniére.

One word more, it will be my last.

e'las 30'Z€e 'ta 'merce  'SCe 'TCEr € 1a 'merce
Hélas, José, ta mere se meurt, at ta mére
Alas, José, your mother is dying, and  your mother
'nee vu'dre 'pa murir 'sd tavwar pardone

ne voudrait pas
wouldn't want

mourir sans
to die without

tavoir pardenné.
having forgiven you.

JOSE

'ma 'mers 'elce 'sce 'meer

Ma mire! olla se meurt!
My  mother! She  is dying!
MICAELA

'wi 'dd 10'ze

Qui, Don José
Yes, Don  José.

JOSE

a par'td
Ah! partons!
Ah,  let us go!

'mjé
mien!
mine!
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{To Carmen, in utmost rage.}

Carmen, Act IIT

'swa kS'tdt e ‘par

sois  contente, je pars,

Be happy, I am leaving,
'me 'nu ‘nu reeve'rd

mais TNous nous [everrons!

but, we will meet again!
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{He goes off, taking Micaela with him. From afar the bullfighter is heard singing. Carmen listens.)

ESCAMILLO
Toréador, en garde, etc.

END OF ACT III
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ACTIV

(A square in Seville, with the exterior walls of the bullring in the background. There is great
excitement, as a bullfight is about to take place, with Escamillo as its headliner. Vendors move amid

the crowd hawking water, oranges, fans, etc.}

CHORUS .

a 'de ‘kwartos ‘de _ zeviitaj ‘pur sevdte

A deux quartos!! Des éventails pour s'éventer!

At two  quarters! Some fans to fan yourselves!
'de_ zo'rdzce '‘pur gripo'te

Des  oranges pour grignoter!

Some oranges to nibble!

lce pro'gra_ Jna'vek 'le de'taj 'dee o

Le programme avec los détails! De l'eau!
The  program with the details! Some water!
'dy 'vE siga'reta - vwa'je a 'de¢ kwartos- se'noras. .
Du vin! cigarsttes! Voyez! A doux quartos! Sefioras
Wine! Cigarettes! Look! At two quarters! Ladies
ZUNIGA

‘de . zo'rl3e _ 'vila

Des oranges, vite!

Some oranges, quickly!

SEVERAL FRUIT SELLERS (crowding around)

a vwa'si pree'ne medoemwa'zels

En voici, prenez, mesdemoiselles.

Here they are, take, young ladies.

ONE FRUIT SELLER :

mer'si m&_  nofisje mer'si

Maerci, mon  officier, merci.

Thank you my officer, thank you.

THE OTHER VENDORS

'selee 'si senor  'sd '‘ply bels

Colles-ci, Sefior, sont  plus belles!

These here, . serior, are prettier!

ZUNIGA

ola 'de_  zeviaj

Hola! des éventails!

Ho there! The  fans!

(Hey! Fan lady!)

A GYPSY (running to him)

vule 'vu_ zZo'si 'de orneta
Voulez-vous aussi des  lorgnettes?
Would you want also  some opera glasses?

'0ld copper Spanish coin, valued at one quarter of the main currency.

e kaba'jeros
et caballervs!
and gentlemen!
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(A Ioud roar-is heard from offstage, followed by fanfdres; it is the arrival of Escamillo's quadrilla®.)

NO. 26 MARCH AND CHORUS

ka'drijee

e vwa'si vwa'si ‘la ka'drijee ‘la de to'rero
Les voici! voici la quadrille! La quadrille des toréros!
Here they are! Here's the cuadrillal The  cuadrilla of the bullfighters!
'syr ‘e lasce  'loe solej  ‘brijee

Sur les lances le soleil brille!

On the lances the sun  flashes!

a ler '‘tokce _ 'ze som’breras

En lair togues et sombreros!

In the air caps and  hatst®

vwa'st  debu[ad 'syr "la ‘plasce.

Voisi, ddébouchant  sur la place,

There, emerging on the square,

vwasi dabor marfa_ o 'pa

voici d'abord, marchant au pas,

there, first, walking in- step,

lalgwa'zil a vilence ‘fasce  a 'ba

I'Alguazil a vilaine face! A bas! _

the alguacil*  has {an)] ugly mug! Down with him!

€ Pyl saly's Jzo pa'sazce

Et puis  saluons au passage,

And then letuscheer as they go past,

salyd 1€ 1 ardi thulos

saluons los hardis chulos!

let us cheer  the brave chulos)®

‘bra'vo  'viva ‘glwa_ ro ku'razce '
Brava! Viva! gloire an courage!

Bravo! Hurrah! Glory to courage!

Voici les hardis chulos!

“The quadrilla in bullfighling is the "team” thal follows the bullfighter, consisting of his picadors, banderilleros, chulos,
(helpers) and other necessary personnel. They parade into the arena amid great fanfare and applause.

Ml is a common sight in eagerly awaited corridas lo see the spectators loss their hats and caps in the air in a gesture of

excilement.

*Alguazil (in Spanish alguacil) is a minor law enforcement officer. In this case it refers lo the policeman.

5The chulos are the bullfighter's helpers, who usually use their large capes to lest the bull's firsi reactions afler he bounds
out of the toril. Al this point it is a good time lo explain Lhe French pronunciation of soma of these Spanish terms. First of all
the word toréador is a French, not Spanish term, as explained under footnote # 6 on page 102. The Spanish word is terero,
In Escamillo's "toreador song" he says oul les toréros. The final s is not pronounced because the word has become a part of the
French language and is accepted promounced withoul the finel 5, as it is in Spanish. However, in the other Sparish terms
encountered in this opera, the final s is pronounced: quartes, sefiors, caballeros, sombreros, chulos, banderitleros.
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vwa'je - 'le banderije'tos ywa'je kel er 'dee © krance'rice

Vayez los banderilleras! voyez quel air de cranerie!

Look at the banderilleros!® See  what air of swagger!

kel ree'gar 1 e  ‘de kel ekla 1 eté'selee la  braodce'rice
Quel regards, ot de quel  éclat atincelle la broderie
What looks, and  with what Dbrilliance shines the embroidery
'dee leer kos'tymoe ‘dee k&'ba

de leur costumne de combat!

of fheir costume of fighting!

(of their bullfighting dresst)’

{Another cuadrilla appears.)

v ‘notree  ka'drijoe sa'viise vwa'je le pika'dor
Une autre quadrille s'avance! Voyez les picadors!
Another cuadrilla is coming! Look at the picadors!®
ko ’mil 'sG bo

Comme ils sont  beaunx!

How they are handsome!®

ko _ Jmil " 'vd ‘dy fer "doe leer "lisce
Comme ils vont du for de leurs lance,
How they go with the tips  of their lances,
arsce'le 'le fla ) ‘de to'ro

harceler las flancs des taureanx!

tormentt the flanks"™ of the bulls!

(Escamillo finally appears, dressed in a handsome suit of lights. Carmen, dressed in a splendid
dress, is at his side.) ‘ ,

les'pada eskamijo 'se lespada la fince  'lama
L'aspadal Escamillo! S'ast l'espada, la fine  lame, '
The espadal' Escamillo! It's the espada the fine  blade,

(It's the matador with his fine sword,)

8The men with their banderillas, short barbed lances gaily decorated with ribbons, intended lo be harpooned into the
bull's neck muscle.

7 A hullfighter's outfit is called trgje de Juces (literally "a suit of lights". It is it close to the body, and is lavishly
embroidered in colorful patterns that catch the light of the afiernoon sun, the lime for corridas.

8T} esa are the men entrusied with humbling the bull's bravery by digging their picas or lances from alep a well-padded,
blindfolded horse. They are usually older men, probably former toreres who have simply become loo old to perform as
headliners.

9 hLave never seen & "handsome” picador. They are usually rather beavy-set and paunchy!

108y now, after my repeated footnotes on the art of bullfighting, it is nol the flanks of the bull the picadors aim at, but the
big neck muscle right behind his head. They do this in order to weaken the musche and force the bull to keep its head down.

TThis is the name also given the headline matador. Literally it means "he sword", referring to the curved sword with
which only he will kill the bull at "the moment of truth".
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sce'lyi ki - 'viE termi'ne 'tu

colui qui  vient terminer tout!

he who comes to finish it all!

ki para_ Ja la fe 'dy 'dramce

Qui  parait a . la fin du drame

Who  appears at the end of the drama

& 'ki frapce oz dernje 'ku

ot qui frappe le dernier coup!

and  who  strikes the last  blow!

Vive Escamillo! Ah, bravo!, etc.

ESCAMILLO {to Carmen)

'si 1y '‘memee karmen

Si tu m aimes, Carmen,

If you  love me, Carmen,

'ty pura tuita'leer ‘etree 'fjerce 'des 'mwa

tu pourras tout a l'heure étre  fibre de moi.

you  will Very soor ba proud of me.

CARMEN

'wi o o e Ineska'mijo € 'kee 'yoe 'meerce

Oui, je t'aimo, Escamillo, ot que je meure

Yes, 1 love you, Fscamillo, and may! die

'si ‘7€ Ta'me _ zeme kelkae 1 o'td ‘kee "twa
si jlai jamais almé quelquun autant que toi.
if I have ever loved someone as much as you.
BOTH

Al! jo taime! Oui, jo t'aime!
(Escamillo goes into the bull ring. Carmen stays outside.)

THE ALGUAZILS (POLICEMEN)

'plasce ‘plasce ° se'neer al'kade
Place! Place au seigneur Alcade!
Make way! Make way for his honor (the) Mayor'

(The Mayor enters, preceded by the alguazils. He is usuaHy accompanied by his Wer.

entrance Frasquita and Mercédés start to approach Carmen.)

FRASQUITA

karmen s+ ols) k'se] ‘nce ‘restoe 'pa_ Zi's]
Carmen, un bon  conssil, ne  reste pas ici!
Carmen, some good advice, don't stay here!
CARMEN

e purkwa 'sil "tee 'ple

Et pourquoi, sil te plait?

And  why, if you please?
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During his
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MERCEDEES -

il e la

1 ast la!

He is there!
CARMEN

ki 'dy

Qui donc?

Who, then?

Garmen, Act IV

{José can be seen lurking about in the background, looking haggard and dishevelled.)

MERCEDES

gli(l 'dd 30'ze 'dd 'la fu_ il
Lui, Don José! Dans la foule il
He, Don José! In the crowd he
CARMEN

'wi 108 lee 'vwa

Oui, je le vois.

Yes, 1 see him.

FRASQUITA

Pronds garde!

CARMEN

{sd ‘nee 'syi 'pa fa_ 'ma tritble

Je ne suis pas femme a trembler

I am pot a woman to tremble

‘108 la'td e 108 've
Jo T'attends, ot je vais
1 am expecting him and will
MERCEDES

karmen 'krwa ‘mwa ‘prd 'garda
Carmen, crois-moi, prends garde!
Carmen, helieve me, take  care!
CARMEN

‘708 '‘nee 'kré 'fjé

Je ne crains rien!

1 do not fear anything!
FRASQUITA

Prends garde!

(The Mayor and his entourage go into the bullring, followed by the populace. josé and Carmen are

left dlone in the square.)

NO. 27 DUET AND FINAL CHORUS

CARMEN
'se ‘twa
Clast toi!

It's you!

'sce 'kafo
se cache;

is hiding;

dee'vd  'lyi
devant lui.
before him.

"i
Tud
to him

prd ‘gards
prends garde!
take  care!

parle .
pazler.

speak.
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JOSE
'se 'mwa
Cest moi!’
It's me!
16 ma've_ Jtavertice kee 'ty ne'te 'pa Iwe
L'on m'avait avertie que tu n'étais pas loin,
They had told me that  you weren't far,
'8 ma've 'memee ‘di 'dee 'kredree 'pur ‘ma ice
L'on m'avait méme dit de craindre pour ma vie.
They had to me even told to fear for my life.
'me '1e 'syi ‘brava e 'ne 'pa vu'ly ‘figir
mais  jeo suis  brave et nai pas voulu fuir.
but I am brave and  did not wish to run away.
JOSE
'T08 '‘nce mesnasee 'pa z&'plorce 10e syplice
Je Ie mMenace pas, jimplore, je supplie;
I am not threatening, I'm imploring, 1 am beseeching;
'notree  pa'se karmen e lu'blice
Notre passé, Carmen, je l'oublie,
QOur past, Carmen, I will forget it.
'wi ‘nu_  zald "tu 'de komd'se _ Iynotrce
QOui, nous allons tous doux COmImencer une autre
Yes, we will go both of us begin another
lwe di'si 'su ‘dotree " 'sje
loin d'ici, sous . d'autres cienx!
far from here, under other skies!
CARMEN
'ty doe'mddee 1&po'siblee ‘karmen 3a'me ma mil'ti
Tu demandes F'impossible, Carmen jamais n'a menti.
You ask the impossible, Carmen has never lied.
'sd__  namce TES_ JEfleksiblee
son dme reste inflexible.
her soul remains inflexible.
a_ rel e 'twa  tu_  te fini
Entre elle at toi, tout  est fini.
Between she and you  all is finished.
zame  '3ee 'ne md'ti ‘Atroe ‘nu tu_ e fi'ni
Jamais ja n'ai menti; entra nous tout est fini.
Never 1 have lied; between us all is oVer.
JOSE
karmen il e a_  zdkorce 'wi il e W_ . _z8korce
Carmen, il est temps encore, oui, il est temps encore.
Carmen, it is time  still, yes, there's time  stll.
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o 'ma ~ karmen lesce 'mwa 'tce so've . 'twa kee
0 ma Carmen, laisse-moi te sauvaer, toi - que
Oh my Carmen let me save you,”  you  whom
e 'mee so've_ favek 'twa

ot me sauver avec  toi!

and  save myself with youl

CARMEN

'nd 'T0e ‘se 'hié koe ‘se leerce

Non, je sais bien que c'est T'heure,

No, 1 know full well that itis  the hour,

'3cE 'se 'bj& 'k 'ty 'mee ty'ra

je sais  bien que me tueras;

I know full well that  you  will kill me;

'me ke e i lyu ‘kee '30e ‘meera
mais, que 7 je vive ou que T je meure,
but “whether I live or whether | die,

'nd 18 'nee 'tee sedog're 'pa

non, je ne te céderai pas!

no, 1 will not give in to you!

JOSE

Carmen, il est temps encore, stc.

CARMEN

purkwa toky'pe _ Likora

Pourquoi t'accuper encore

Why hother yourself still

‘do keer ki ‘ne ‘ply _ lza'twa

dun coeur qui n'ast plus a toi?

with a heart that isno lopger  yours?

a 'VE 'ty 'di '2ce ta'dors

En vain f dis "Ja tadora”,

In vain you  say "] adors you',

"ty noptj&'dra 'Ti€ 'dee '‘mwa

tu n'obtiendras  rien de moi.

you  won't get anything from me.

JOSE (looking incredulous, in utmost despair)

'ty 'nce ‘'memee 'dé
Tu ne m'aimes donc
You  don't love me then

{Carmen remains silent.)

Tu ne m'aimes donc plus?

ply
plus?
any more?

1a'dorce
jadore,
I adore,-
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Indkorce

encore;
still;

syperfly
superflus!
superfluous!

vu'dra
voudras...
would want...

CARMEN

'nd ‘e 'nee ‘temce 'ply

Non, je ne taime plus.

No, 1 don't love you anymore.

JOSE

'me 'mwa  karmen g {eS ‘te _

Mais moi, Carmen, jo t'aime

But I, Carmen, I love you
karmen e'las ‘mwa '3 ta'dorce
Carmen, hélas! moi je tadore!
Carmen, alas! Me I adore you!
CARMEN

a 'kwa 'bd 'tu scela ke 'dee ‘mo

A quoibon  tout cela? Que de mots
What good is all that? What words
JOSE

Carmen, je t'aimae, je t'adore!

€ TS 'sil lee 'Fo 'pur '‘tee 'pler(a)
Eh bien, s'ille faut,  pour te plair,
Oh well, if it mustbe, to please you,
'30e restoe're bddi  'tu 'soe 'kee 'ty
je resteral bandit, tout ce que tu

I will remain a bandit, all that you

'tu : 'ty md'td 'tu

Tout, tu m'e_ntands, tout!
Anything, do you hear? Anything!
'‘me mee 'mee kitee'pa I o 'ma karmen
Mais ne me quitte pas o ma Carmen,
But don't leave me oh my Carmen,
a SU'VJE 'twa I 'dy pa'se

ah! . souviens-toi du passél

Ah, remember the past!

'nu 'mu_  zZe'mjd na'gerce

nous nous aimions naguére!

We loved each other once!

Ah! ne me quitte pas, Carmen!

CHORUS AND FANFARES (from within)

vi'va la kur_  se
Viva! la course est
Hurrah! The corrida is
Toe 1a'ro se'ldsce

le taurean s'élance!
the bull is charging!

belee  wviva  'syr Tee 'sablce
belle! Viva! sur le sable
grand! Hurrah, over the sand
vwa'je vwa'je

Vayez! voyez!

Look! Look!

srgla
sanglant

bloody

155
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e o'ro ko 1 arselee dbodisd . se'liisce vwa'ie

le taureau qu'on 1z harcale en bondissant s'élance, voyez!
the bull that they torment, bounding is charging,  Look!

frape ‘'3ustce i 'plé keer  vwale vik'twarce

Frappé juste, en plein coeur, voyez! Victoire!

Struck true, right through the heart, look! Victory!

{During this chorus, Carmen and José keep silent. Upon hearing the cry "victory!" Carmen lets oul an
"Ah" of pride and joy. José does not lose sight of Carmen, who now hastens to the entrance of the

bullring )

JOSE (barring her way)
u va 'ty

Ou vas-tu?

Where are you going?

CARMEN

'lesce 'mwa
Laisse-moi!
Leave me alone!

JOSE

'se_  tamaee . k6_  naklamee 'se 03] nuvel amd

Cot homma qu'on acclame, cest ton nouvel amant!
That man they are cheering, it's your new lover!
CARMEN

lesce 'mwa

Laisse-moi!

Leave me alone!

JOSE :

‘syr 'mbd_, nomee 'ty 'nee pascera 'pa

Sur mon  ame, fu ne passeras pas,

Upon my soul, you  will not pass,

karmen ‘sg 'mwa ke 'ty syi'vro

Carmen, cest moi que ta suivras!

Carmen, Itis 1 whom you  will follow!

CARMEN

'lesce 'mwa 'dd o'ze e 'nce 'tee syi'vre 'pa

Laisse-moi, Don  José, je ne fe suivrai pas!

Let me go, Don José, 1 won't follow you!

JOSE

"ty 'va 'lee reetru've 'di 'y lemce 'dd
Tu’ vas le retrouver, dis tu laimes donc?
You  are going to meet him, tell me, you love him . then?

12 arcaler is a word beginning with an "aspirate A" and therefore no liaison is permitted! Every French dictionary worth
ils salt will show aspirﬁle h words with an [*) aslerisk before it. If thers is no asterisk, then liaison is allowed.
homeme *harceler
heure *harpe
haleine *haine
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Je l'aima! at devant la mort

I love him! And  in the face of death

'1ce repetee're koe '30e ‘lemee

je raopéterai que je Taime!

1 will repeat that 1 love him!
CHORUS

Viva! la course est belle,etc.

JOSE

E'si ee sa'ly ‘dee md_  namce
Ainsi, le salut de mon  ame,

So, the salvation of my soul,

30 Io're perdy 'pur ke 'twa

je l'aurai perdu pour que toi,

)| will have lost S0 that you,

‘pur kae "ty 1d_ ‘najee &famoe ‘dtroe
pour que tu ten ailles, infame, entre
SO that you  cam go, you wretch, in
'né ‘par e . 'sO "ty mi'ra 'pa

Non, par le sang, Iu n'iras pas!

No, by my blood,

karmen ©'se 'mwa
Carmen, c'est moi
Carmen, it is I
CARMEN

nsd za'me

Non, jamais!

No, never!

JOSE

30 'syi 1a ‘dee
Je suis las de
I am tired of
CARMEN

e 'bj€ frapee 'mwa
Eh bien! frappe-moi
All right! Strike me
CHORUS

Victoire!
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you  will not go!

'kee 'ty syi'vra
que suivras!
whom you - will follow!

'tog meoena'se
te menacert
threatening you!

'dd u 'lesce 'mwa
donc,” on laisse-moi
then, or ‘let me

'memeoe

maémese,

itself,

'se 'bra rirce  ‘'dee
503 bras  rire de

his arms laugh at

pa'se
passer!
pass!

157

'mwa
mai!
me!

The rule says specifically that the [k| sound in donc at the end of a sentence, even though followed by an exclamalion
sign is nol pronounced! Undoubtedly one hears Carmens, (even French Carmens) saying the final (k]. See footnois No..15 on
page 94. Il remains a mool paint of French diclion, as this phrase is spat out with much vehemences and maybe a [k] at the

end is dramalically more effective.
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JOSE ‘

‘pur a dernjerce fwa de'md ‘ vty _ - 'mee 'syivree
Pour la " derniére fois, démon, veux-tu me suivre?
For the last time, demon, do you want to follow me?
CARMEN .

nd 'setce 'ba_ gotree 'fwa ‘ty 'mee la've do'ne e

Non! Cette bague autrefois, tn me 'avais donnés, tiens!

Nol This ring  once you  had to me given, there!

(No! This ring you gave me once, there!)
{She takes the ring off her finger and hurls it at José.)

JOSE (taking out his dagger, advancing toward Carmen)

e 'bjé da'ne
Eh bien, damnaée!
All right, damned one!

(She retreats and tries to evade him. He catches her and stabs her just as the chorus inside sings the
final reprise. Carmen falls dead at his feel.)

CHORUS
Taréador, en garde, stc.

(The crowd begins to exit the bullring.)

JOSE

'vil puve  marele 'se 'mwa ki 'le tu'es
Vous pouvez m'arréter. S'est moi qui l'ai tuéea!
You can arrest me, itis I who  killed her!
a karmen 'ma karmen adorew

Ah, Carmen, ma Carmen adorée!

Ah, Carmen my Carmen adored!

(Escamillo appears at the entrance of the bullring. fosé throws himself on Carmen's lifeless body!
Some policemen surround José and hold him.) ‘

END OF OPERA.






